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OnE THEATRE ROYAL. 
¢ BARRY SULLIVAN, Sole Lessee and Manager.—This 
Evening and during the week (Thursday and Friday excepted) 
at Toclock. The very laughable Farce of “STATE SECRETS.” 
Mr. George Honey. _At 7.45, Lord Lytton’s celebrated Play of 
the “LADY OF LYONS.” Barry Sullivan,. Messrs. W. H. 
Stephens, Chas. Horsman, Lin Rayne, Lunt, Evans, &c.; Mrs. 
Hermann Vezin, Mrs. Chas. Horsman, &c. To conclude with 
“THE LOTTERY TICKET.” On THURSDAY and FRIDAY 
(for itively the last times), Moore's Tragedy of “ ‘THE 
GAMESTER.” 
Principal Scenic Artist, Mr. Jurran Hicks. 
Acting Manager, Amory SULLIVAN. 


MOME. LIND-GOLDSCHMIDT, Mdme. PATEY, 

Mr. MONTEM SMITH, and Mr. SANTLEY, will SING 
in Mr. OTTO GOLDSCHMIDT’S Sacred Pastoral entitled 
“RUTH,” at Exeter Hall, on WEDNESDAY EVENING, 
Nov. 17.—Doors open at 7, commence at 8 o'clock. 








COLLEGE OF ORGANISTS, 
4I, QUEEN SQUARE, BLOOMSBURY. 

President : His Grace the Lord Arcbhishop of Canterbury. 

Vice-President : The Right Hon. the Lord Bishop of London. 
SPECIAL FULL CHORAL SERVICE will be 
held in the Church of St. George-the-Martyr, Queen- 
square, Bloomsbury, on THURSDAY EVENING, November 25, 
1869. Prayers will be said by the Rev. Gerard Hallett, B.C.L. 
(Deputy Minor Canon of Westminster Abbey, &c. &c.), and the 
Rev. H. F, Limpus, B.A. (Minor Canon of St. George’s Chapel 
Royal, Windsor). A SERMON will be preached in Aid of the 
Funds of the College, by the Rev. Sir Frederick Gore Ouseley, 
Bart., M.A., Mus. Doe. (Principal of St. Michael’s College, Ten- 
bury, Precentor of Hereford Cathedral, and Professor of Music 
in the University of Oxford, &c. &c.) The Choir on this occa- 
sion will comprise gentlemen from Her Majesty’s Chapels Royal, 
Westminster Abvey, St. Paul’s Cathedral, St. Andrew's, Wells- 
street, Lincoln’s-inn Chapel, St. Michael’s, Cornhill, &c. &c. 
Charles Steggall, Esq., Mus. Doc., Cantab. (Organist to the Hon, 
Society of Benchers, Lincoln’s-inn), and J. Frederick Bridge, 
Esq., Mus. Bac., Oxon. (Organist of Manchester Cathedral), will 

preside at the organ. Service will commence at 7 o'clock pm. 


yf DLE ton HALL, ISLINGTON. — MISS 
mA CARLOTTA LYNDHURST, and MISS ANNIE 
HARRIS, beg to announce their Grand EVENING CONCERT, 
at the above Hall, on WEDNESDAY, November 17, 1869. 
Vocalists : Mdme. Sauerbrey, Miss Emily Muir, and Miss Car- 
lotta Lyndhurst ; Mr. George Renwick and Mr. Albert James. 
{nstrumentalists : Piano, Miss Annie Harris and Herr Lehmeyer ; 
Vi lin, Herr Otto Booth ; Conductors, Herr Lehmeyer and Lang- 
ton Williams. Doors opened at half-past seven, to commence at 
eight precisely. Reserved seats, 3s.; unreserved, 2s.; admis- 
sion, 1s. Tickets may be had at the principal musicsellers, the 
Hall, and 25, Caledonian-road. 


PRELIMINARY ANNOUNCEMENT. 

ATURDAY EVENING ENTERTAINMENTS. 
The Public is respectfully informed that arrangements 

have been made, with a view to meeting a want which has long 
been felt in this Lee yo town, of providing a Series of Cheap 
Rational and Popular Amusements during the Winter Months. 
It has been determined to make the experiment by giving on 
each SATURDAY EVENING, in St. George's Hall, a SERIES 

















of PERFORMANCES of an omasing and cheerfyl eharacter. 
Care will be taken to exclude all subjects of an objectionable 
tendency, and it is hoped that the effort made to provide a 
healthful recreation’ for the Public will meet with a correspond- 
ing support, and ultimately tend tp the permanent estabish- 
meut of the Entertainments. The admission wi!] be—Stalls, 
One Shilling ; Area, Sixpence; Great Gallery, Ss ey ye The 
arrangements will be underthe management of Mr. C. OLLtvier, 
to whom all pplications “respecting engagements are to be ad- 
dressed, stating terms and the nature of the performance. 
Further particulars will be announced in a few days, 
4, Exchange-buildings, 4th November, 1869. 


RADFORD, ST. GEORGE’S HALL.—SATUR- 
DAY EVENING ENTERTAIN MENTS.—Mr. C. Oltivier 

will be happy to hear from any Concert Parties, or others, 
having Entertainments of a popular and amusing character. 
Terms, and nature of the performance, to be addressed to 4, 
Exchange-buildings, Bradford, 


M®: J. AUGUSTUS HUGHES (Soprano). 


Lassoys in Vorce Propyorion AND VoCALISATION, 
according to the Italian Method. 
TEACHER ALSO QF THE PIANOFORTS, 











Address—21, Harrington-street, Morningt t, N.W. 


MDM. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronprspury- 
Vittas, Kitpury, N.W., where all communications respecting 
engagements for Ora‘ and Public. or Private Concerts, in 
town or country, or‘from , are to be addressed. 


ISS BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 

80ns or Oratorios, for town or country, be addressed to her, care 
of Messrs, Chappell, 50, New Bond-street, London, W. 











2 Ee ae we ~< rv = 

DLLE. LOUISA .VAN NOORDEN to 
announce that she is ip Town for the Seagou. All 
addressed to her residence, 24, Dur! 


Price 1s. 6d. ; by return of post, 1s. 7d. 


THE ROMAN INDEX AND ITS 
LATE PROCEEDINGS. 


A SECOND LETTER 


ARCHBISHOP MANNING. 


BY THE AUTHOR OF ‘ 


“THE CHURCH’S CREED OR THE CROWN’S CREED?” 





London: J. T. HAYES, Lyall Place, Eaton Square; 
anp SIMPKIN. 





Fourteenth Thousand, 1s. 6d.; by return of post, 1s. 7d. 


THE CHURCH'S CREED OR THE 
CROWN’S CREED? 


A LETTER 


. ,T0 THE 
MOST REV, ARCHBISHOP MANNING, 


EDMUND 8S. FFOULKES, B.D., 
Author of “‘ Christendom’s Divisions.” 





London: J. T. HAYES, Lyall Place, Eaton Square; 
anp SIMPKIN. 





PRICE ONE SHILLING. 
By return of Post, Thirteen Stamps. 





MEMOIR 


oF 


MDLLE. 


CHRISTINE NILSSON. 


WITH PORTRAIT. 





LONDON : 


REGENT STREET, W. 


SPRING AND AUTUMN. 


SWEDISH BALLAD. 





SUNG BY 


MDLLE. CHRISTINE NILSSON. 





to be ham-terrace, Bays- 
Water, W, 








SWIFT AND CO., 55, KING STREET, 


M R. J. BUSFIELD (Tenor) requests that all 
L letters respecting engagements, be addressed to 19, 
Dunkeld-street, West Derby-road, Liverpool. Open for a Tour 
with a first-class Concert Party. 





Ms JOHN RHODES gives Lessons as usual 
1 in town on Saturdays; Pianoforte, Singing and Harmony. 
Adiress, Mr. Jonx Ruopks, Crorvox, 8. 





J. RUMMEL begs to announce that he 
s¥Re intend: visiting London for the ensuing season, 
Pianoforte and singing lessons may be arranged for. Address, 
M.J.R., Cramer and Co,, 201, Regent-street. 





ONCERT AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
Tondon and in the provinces.—Nimmo's Library, 3, late 65, 
Wigmore-street, W. 


y 


REE SCHOLARSHIPS.—Opinions of this and 





other leading papers .— Mr. LANSDOWNE 
COTTELL’S MUSICAL ACADEMIES, Norfolk-road House, 
Bayswater. Branches—Hampstead-heath and Brighton, (Resi- 


dent Students. }—F’. C. Weper, Secretary. 


EQUIRED by a Lady a Re-engagement as 
R Governess to young children, or as Companion or House- 
keeper.—Address, E. B., care of Mr. Hayes, 5, Lyall-place, 8.W. 


gq — 





Music and Masical Instruments.—November Sale. 


ESSRS. PUTTICK & SIMPSON, will SELL by 

| Auction * —_ nee 47, + oy we kh bn 
, November 16, and following day, a ec’ 0 

seer g Masls ta cll. chanbént abe eaeats Meciael: Dneere- 
fier. Neeechs by Brontenad, nenty aeetih Rammusonomn. 
horizontal gran ro y new , 
violins, Wiiongetios end double basses, Yemen, and other 
makers. Catalogues on receipt of two stamps. 





hly important Stock of Musical Copyrights of the late Mr, 
many Se Addison, and other Properties. 


ESSRS. PUTTICK & SIMPSON, will SELL 

by Auction, at their House, 47, Leicester-square, W.C. 

on Monday, November 29, an4 two following days, the most 

sclect and valuable PORTION of the STOCK of the late Mr. R. 

Addison, without reserve, to close an executorship account, 
of 


” 








comprising copyright works and standard. editions of 
febpestadan : also the Stock of Plates and Bo 
Hime & Adiison, of Liverpool, and other ng 
works of eminent living composers. Catalogues are preparing, 
and further particulars will be announced, 





SUEZ QUADRILLE, for the Pianoforte, 
— ADAM Bel", Illustrated with an authentic plan 
of the stupendous Canal. Price 3s.; free by post 19 stamps. 


“FN THE DOWN HILL OF LIFE.” 
by the Composer of ‘‘ The Wishing Cap,” ‘ Liquid Gem,” 
t smile haunts me still,” ‘Morn on the Meadow, 
boul ta ings cud. Ballads. "3s, Sn es hate 19 
yg ere : Published only by Rosen? Cocks & Co New 
Burlington-street. 





AMILTON’S ART of TUNING the PIANO- 
FORTE. Phan Edition. Edited by Jossrn Wannzs. 
Post free for 13 stamps. 
eo to the b , and elaborate instruc- 
tis ae alse th Pantry ane 5 ie foume 


which should be in the hands of every performer on the instra- 
ment.”—Morning Chronicle. ae 
London: Rosart Cocks & Co., New Bustingtea-sirect. 





8. BENNETT'S “CAPRICE ” a. 


D 
‘Orchestral accom it) at 
CON ORIT seturday New. 19¢h.” | 
Lamborn Cock & Co., 63, New Bond-street. 


. 








“ » @ Sacred Pastoral, the music by 0 
Ri"Gotpscuri tty, he in 


London, at Exeter Hall, og Wednesday 
ted i. aga E 
born 


& 63, New e 
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For invigorating and enriching 
affections of the throa:, has 


f maintained its ‘fora 
uarter of a ceftury, and the flattering iethontat reerived 
4 Ga” persian Lablache, and many of the we gpa 
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NATIONAL MUSIC. NEW MUSIC NOW READY, 
BY NE 
Wy oor’ S NEW AND COMPLETE EDITION C. GODFREY. cones © ee Eee, 
OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fixtay Dux, T.M. Mupis, J. T. re Free by Post for 14 Stamps, 
Scnewee, and H. . Dinos, In three y ‘nimes, cloth oe ,or QUADRILLES. a 
the three in one, half-bound, gilt edges, 21s. and 26s, ; elegant 4 j 
bindings, full bound moroceo, 31s, 6d. 85s, Queen of the Tale, — =. ene” chy Mopar of : CRAMER § PIANOFORTE OPERAS. 

The Introduction, Critical Dissertation, and History of the hir, Lae _ 4 ounod's “frene™. ERE Se 40 
Songs, bas been written by Guongs Farequuarn GaRaname, Sap’ ee ee phir”. 
Author of = —_ v Music” in the seventh edition of the LANCERS. 
** Encylopedia Britannica.” The Rhine Wine .. dunes ta6ss . 4 

THE SONGS WITHOUT THE WORDS. One volume, 7s. WALTZES No. L., LURLINE, 
Introduction by Groner FanquHar GRaHAMs. Florence, The . ~ , 

THE DANCE MUSIC, One volume, 7s. Being the | Mildred, The seeasceseansceeunse cs aaneeeunee nates COMPOSED BY VINCENT WALLACE. 


Complete Collection of Reels and Straths eyS so arranged as to 
admit of their being played in the sapaiae sequences of Reel, 
Strathspey, and Keel, 


\ OORE'S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G. A. 
MACFARKEN. In one volume, full Musie Size, 21s. ; in parta, 
each containing Twelve Sougs, 4s. ; or each Song separately, 1s, 


Cramer & Co, Limited, 201, saeaeeeine w. 


CRAMER & CO,'S 
SACRED MUSIC. 


Saint Cecilia. Gems of Sacred Melody in a Series of 
Kight books, arranged for the pianoforte by J. G. Call- 
oott: 

No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gouned, Wallace, and 
ee Cet ee .. Bolo 

“Duet 

No, 2, ¢ ‘ontaining Selee tions from ¢ *herubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and Gounod 


an 
o 











Solo 5 
Duet 6 0 
No. 3, Containing Selections from ‘Auber, Mozart, 
Hens, Gounod, Srorm Macfarre = = bern < | 

Richards .. .. 0 cb bb 566 .. Solo 6 0 
- “Duet 6 0 
Sacred Half-hours with Gounod .......... ss sesee++.80lo 4 0 
ps si Duet 5 0 

Caaman & Co. Limited, 201, ,_ Ww. 

> 
C CR AMER & CO.’S 
NEW SONG 5B. 
BY 

FAVOURITE COMPOSERS. 
s. d, 
Let me love thee .. de 00 bd 0b 66. Ge bs Gn cnas Arditi 3 0 
A Voice from the Ocean .......ss0s 0000s 8 0 
Angel Land...... ban 000 0s cc eens 8 0 
All that’s bright must fade oo ce 00 00 06 00 00 00 08 c0 ce 8 0 
Bright be thy dreams . 8 0 
Paaling’s Bong.....+.0 +++ eeeee 8 0 
Pretty Nell . o ecceve 8 0 
Twilight .. as 8 0 
K issing her Hair ... 3 0 
Wha saith the River 8 6 
Bong of Home ... 0 00 cp cece cece 20 
Hymn of St. Hilda’s Nuns.. os 00 bias Richards 8 6 
The Last Watch.... iad . J. A. Macfarren 2 6 
The Broken Ring .. ee + oo ears Smart 2 0 
I long for the Violet of Spring . -.+-A, Reichardt 4 0 
By Jame ..60 00000008 ere + es Fs . 
Song of the Echoes .. ...sss egeckse ..J. Barnett 80 


Caamega & Co. Limited, 201, Regent- street, W. 


NEW SONGS 


SIG. L. "ARDITI. 


Beauty, Sleep (‘ L’ Ardita” ) (8) . a2 once 6h 00 $0, c0$000 

Dream of Home (‘Il Bacio’ (8). 

Garibaldi (sung at the ee I Palace ‘upon ‘Garibaldt'a 
visit) . ee 

Gondolier’s last good night in) és 

Let me love thee, in C and D (s), g by Mr. Santley) .. 

Life’s Curfew Bell (n), (sung by ‘ir, me}. 

Love’a presence, in O und Bt flat ved Tee doees 

Now, thou art mine ..,.... 00 00 000s 66 600d 00 86 

Oo Vezzosa Giovia tta 

They ask me why I love her ‘(e), (sung by Mr. Santiey) .. 


Cuaman & Co. Limited, 201, Regent-street, W. 


Caw ccs woe 
eacocoos co 





CARL HAUSE'S 
NEW vo FOR PIANOFORTE. 


nnn 


*. 4, 

Night Dews . cosbccedsccccscccccs OO 
Le Sommeil des Fées.. obdesb od dbes esses BO 
Jupiter. Marche de Concert. ontocppeces ccococe 8 @ 
oe ° o & 
The Request... ned oe ° . 80 
‘Tornado Galop... mm TTT 8 0 





Coan be Co. Limited, 21, Regeat-street, w. 








NEW DUET FOR — AND CONTRALTO. 


~——oornr 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 
COMPOSED BY 


BRANCESCO BERGER. 





Price Four Shillings. 


CRAMER & OO, LIMITED, 201, REGENT STREET, W: 





> 
ocooco 


Nora, The .. ee e090 a0 

Good-bye, Sweetheart .. Teed 

Ilma, on Arditi’s Valse (Sung by Iima de Murska ...... 

GALOPS. 
Wind-up 40 
Tramp,’ the “tounded on the celebrated American air. » 40 
"Cross Country .. 4 0 
Mayfair, on subjects from Nicolai’s “ “Merry Wives ” 40 
SCHOTTISCHE, 
Kettledrum . - 40 


Caan & Co, Limited, 201, ‘Ragent-street, W. 








NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz » Cartes Goprrey. 
le i Quadrille .. ” ” 
The Wind-up Galop ” ” 
No. 2. 


The Cymbeline Mazurka .. Geratp Sraniey. 
The Lancers Quadrilles, Arranged by CaLtcorT. 

The Wood'and Whispers Waltzes Geratp STANLEY. 
Les Rats Quadrilles - «. G. Repier. 

The Pollee-Wollee-Hama Galop os + Hewagr ps ViLiiers, 


No. 3. 


The Chopin Waltzes oe os Pr 
The Schubert Quadrilles os 


Haver px VILiiEns. 


” ” 


The Oaks Galop és ee ae 9 

Jour-de-Tete, Polka- ‘Mazurka ee ee » ” 
No, 4; 

The William Tell prt ee +» Lorer Agprtt, 

oes bs ular Polka .. ee ee ” ” 

LArditi Waltz es o% 9 » 


La Farfalotta, Polka-Mazurka .. eo) os ”» 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 28. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND ; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 








The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


AyD AN Intropuctorny Essay on THR Riss AND Progress oF 
tue Rovunp, Catcn, axp Canon ; 


Atso Brognarnicat Notices or tax Composzns, 
Written by 
EDWARD F. RIMBAULT; LL.D., 
Member of the Royal gel Academy of Music at Sledkholin ; Coere Corre- 


ding M of An 
Wusical Kuamatnor is the Royal Cellsse of Preospttan, 
CRAMER & CO., LIMITED, 201, Recent Srrezt, W. 


TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 








BY 
JO 8. RUM M EL. 
No. 1, Hesse. 00.e Yam No. 8. The beating of my own 


. a 9. The Amber Witch. 
8. The 10. My own my 
4. Dove. ay 
oF, (Balfe.) i Tivde he Robin. 
cares 
7. rer ot 


Paics 3s. BACH. 





Loxpon: CRAMER & OO, LIMITED, 201, Racant Srazzr. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. IIL, MARITANA, 
COMPOSED BY W. VINCENT WALLACH; 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 
No. V., ROSE OF CASTILLE; 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER: 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





NURSERY RHYMES: 
WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG: 
COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D.,; F.8.A., &c. 





Lorpon ¢ 


ORAMER & CO. LIMITED, 201, Regent Street; W: 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
BASY ACCOMPANIMENT FOR THE PIANOFORTE 
BDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTT, 
Post Free 25 Stamps. 
Lonpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET. 


—s 4 


NEW AND POPULAR s6ONG8, 











“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE 
“FALLEN LEAVES,’ 
WORDS BY OWEN MEREDITH. 
‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 
MUSIC BY 


FRANCESCO BERGER. 





CRAMER & OO. LIMITED, 201, REGENT STREET, W 





Just Published, Price 48., 
Sr: bias et CAMP WALTZ 
SELVIER. 
Ons & 0, 1 Wenner DE 
L* FORZA DEL DESZIHO, 
“Swirttr Seen Vocal adaptations 


ran by bam Ss. 2 ale 








eile tla 201, Regent-street, W. 





a 228 2 6 Dee oot Oe Bh an Ooh 5 O66 oc 
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THE PINE AND THE PALM. 





Ein Fichtenbaum steht einsam 
Im Norden auf kahler Hih. 
HEINE, 
A Pine-tree in the Norland 
Stands on a peak alone. 
He sleeps; their white shroud round him 
The snow and the ice have thrown. 


He dreams of a maiden, the Palm-tree ; 
She, far in the Morning Land 
Lonely and silently sorrows 
On the torrid desolate strand. 


ENNA. 








PROVINCIAL. 





The Birkenhead Subscription Concerts will re- 
commence on the 17th inst. Mdme. Norman- 
Neruda, M. Vieuxtemps, Mr. Charles Hallé and 
Malle. Clara Doria are engaged for the first concert. 





A fine new self-righting life boat, 33 feet long, to be 
stationed at Wells, on the Norfolk coast, has been 
purchased with the proceeds—amounting to £500— 
from penny readings in different parts of the 
kingdom. 





The Assembly Room, Town Hall, Stoke-upon- 
Trent, after being thoroughly cleaned and decorated, 
will be re-opened ou the 18th inst., when there will 
be a concert at which Mdlle. Liebhart, Mr. and Mrs. 
Suchet Champion, MM. Caravoglia, Viotti Collins, 
Lazarus and Ganz will appear. 





The Liverpool Philharmonic Society gave ‘a 
concert on Tuesday last, the principal artists being 
Mdme. Vanzini and the London Glee and Madrigal 
Union (Miss Jane Wells, Messrs. Baxter, Coates, 
Land and Lawler); Mr. Benedict conducted.—— 
Mrs. Beesley, assisted by Signor Piatti, gave a 
Matinee Musicale in the small concert-room, St. 
George’s Hall, last Saturday afternoon.——Mr. 
Charles Hallé and Mdme. Norman-Neruda an- 
nounce @ concert on the 19th inst——Mr. J. L. 


Toole is playing with great success at the Alexandra 
Theatre. 





Mr. Neebe, Lessee of the Exeter Theatre, applied 
to the Bench of Magistrates to prevent Mr. Mark 
Lemon giving his representation of Falstaff at the 
Victoria Hall on Monday and Tuesday nights. Mr. 
Neebe said Mr. Lemon was assisted by professionals, 
and the performance he had announced was purely a 
stage representation. According to the law he had 
no right to give it, and he was fined at Peterborough 
last year for giving a similar performance. Mr. 
Barton (Magistrates’ clerk) said the Bench had no 
power to stop the performance. Proceedings could 
not be taken until after it had been given. The 
parties letting the room as well as the performer 
Were said to be liable to a penalty. 





A miscellaneous concert was given at the Slough 
Literary Institute on Monday last, the principal 
artists were Miss Mabel Brent, Mr. Mellor, and Mr. 
0. Christian, assisted by Messrs. Darby, Booth, 
Peach, &c., of the Eton College Choir, accompanist, 
Mr. Edmund Rogers, of Windsor. Several of the 
Orpheus glees and part-songs were rendered in a 
most beautiful manner; the most successful pieces 
in the program, were Miss Mabel Brent’s “Jewel 
Song” from “ Faust,” and “ Ho! fill me a tankard ” 
(Hatton), sung by Mr. Christian, and both encored ; 

andegger’s ‘I Naviganti” was nicely rendered by 
Miss Brent, and Messrs. Mellor and Christian. 
Miss Brent was also successful in a new song, 
“ Destiny,” by Guglielmo. 





The last Edinburgh Saturday Evening concert 
Was an exceedingly good one—the artists being Miss 
Hiles, Miss Affleck, Mr. Henry Leslie, and Mr. 
James Hogg. The band of the 17th Lancers also 
Performed during the evening. The two ladies were 
Warmly received on their re-appearance here for the 


‘in E flat (Mozart); Song ‘‘ Ah se tu dormi ” (Vaccaj), 


finished and pleasing vocalist. Her rendering of 
Costa’s air, ‘‘ I'll thee extol,” and Balfe’s song, ‘I 
dreamt that I dwelt in Marble Halls,” and Molloy's 
ballad, ‘The Old Cottage Clock,” were excellent. 
Miss Affleck’s voice and style have considerably 
improved. Mr. Henry Leslie and Mr. Hogg secured 
a good share of the applause—the latter gentleman’s 
best effort being ‘‘The Holy Friar.” Mr. Holt 
accompanied on the organ, and Mr. Bridgman on 
the pianoforte. 





The Royal Glee and Madrigal Union gave their 
first concert on Monday, Nov. 8th, in the Town 
Hall, Windsor; the attendance was not so numerous 
as on former occasions. Locke’s music to ‘' Mac- 
beth,” and a selection of part-songs were given for 
the first part. In the second, Miss Banks delighted 
her hearers by her exquisite singing of ‘ The 
beating of my own heart” (Macfarren); and “ The 
faithful echo” (Ganz); both encored. Mr. Larges 
was very successful in Kucken’s song, “ Twilight is 
dark'ning,’’ which met with a hearty recall; Messrs. 
Briggs and Hunt left nothing to be desired from 
the excellent manner in which ‘they executed the 
music allotted to them. Dr. Elvey was conductor, 
and Mr. F. Burgiss*taccompanist. Mr. T. Dyson 
announces his concert on the 16th inst., and the 
Choral Society give Haydn’s ‘ Creation” on 
the 22nd. 





Mr. Henry Powell and his two trained horses 
drew good houses last week in the Belfast Theatre 
Royal (lessee, Mr. J. F. Warden). On Friday night 
he took his benefit, and on the following evening 
made his last appearance before a crowded house. 
Miss Lucy Rushton appeared on Monday in a sen- 
sational drama, called ‘‘ Red Hand,” from the pen 
of Mr. Gilbert A’Beckett. ‘ Blue Belles’’ was also 
played. The performance was witnessed by a rather 
small, but apparently well pleased audience.——At 
the Ulster Hall Monday Popular Concert, this week, 
the audience was large. The band of the 18th Royal 
Irish performed three selections, which went well 
with the audience. The vocalist was Miss Marie 
Stocken, who sang ‘‘ The echo song” (Guglielmo) ; 
the Aria, ‘‘ Qui la voce,’’ from “I Puritani” (Bel- 
lini) ; and the Irish melody, ‘‘ Rich and rare.” The 
Irish melody being encored, ‘‘ Kate Kearney” was 
rendered in response. The pianoforte solos, given 
by Miss Kate Gordon, were the rondo brilliant from 
Weber’s grand Sonata, Op. 24, and “ Recollections 
of Ireland” (Moscheles). Mr. Cellier played ‘‘ The 
March of tle Israelites,” from Sir Michael Costa’s 
oratorio “ Eli.” Also, the vilanelle from ‘ Marie 
Stuart” (Niedermeyer.) Both were remarkably 
well received. 





The Yorkshire Amateur Musical Society gave two 
concerts in Hull last week. The first was on the 
evening of Nov. 3, in the Music Hall, Jarratt-Street. 
The room was crowded to excess, and on M. Hartog 
taking his position as conductor, the band struck up 
“God Save the Queen.” The program was as 
follows :—Symphony, Op. 21 in C, (Beethoven) ; 
Part Song “ O Hills O Vales!’ (Mendelssohn) ; 
Song ‘‘ Deh Vieni non tardar ’ (Mozart), Miss A. 
Jewell; Solo Violin 9th Concerto (De Beriot) ; Song 
‘La Danza” (Rossini); Minuet and Trio Symphony 


Miss R. Jewell; Overture ‘“‘ Merry Wives of Windsor” 
(Nicolai) ; Overture ‘‘ Egmont” (Beethoven) ; Madri- 
gal ‘Blow, blow thou Winter Wind” (Stevens) ; 
Song ‘‘L’Ardita” (Arditi), Miss A. Jewell; Solo 
Flute “Air Suisse,” (Boehm); Song, ‘ Heart of 
Oak’ (Dibdin); Bolero a Deux Voix ‘ Les Madri- 
lenes” (Bordese), the Misses Jewell ; Overture 
“ Zailberflote’’ (Mozart). The band were not 
equal to Beethoven’s Symphony, but considering the 
amateur element, their performance generally was 
very creditable. We have to notice one great feature 
of the meeting, the singing of Miss A. Jewell now 
Mrs. A. M. Hirschfield, and Miss Rebecca Jewell. 
Their duet was exceedingly well sung. The program 
of the second concert on Thursday m was as 
follows:—Symphony, Jupiter (Mozart) ; Song 
“ The Nightingale " (Mendelssohh) ; Song “ O Lord 





Season. Miss Hiles sustained her reputation as a 


Thou hast ” (W. 8, Bennett), Miss R. Jewell; Violin 





Darem”’ (Mozart), Miss A. Jewell and an Amateur ; 
Song ‘* Will he come?” (Sullivan), Miss R. Jewell} 
Overture ‘* Cenerentola” (Rossini) ; Overture “ Ruy 
Blas’ (Mendelssohn) ; Glee ‘Come Shepherds" 
(Jno. Benet); Solo Harmonium, W. E. Evans, on 
his Improved Harmonium; Song ‘‘ May Dew” (W. 
S. Bennett), Miss A. Jewell ; Adagio (with Variations 
from the Emperor's Quartette) (Haydn) ; Duet “ As 
it fell upun a day” (Sir Henry Bishop); March 
‘* Athalia” (Mendelssohn); The singing of the 
Misses Jewell was again a great treat. In Dr. 
Bennett's air, ‘‘O Lord, thou searchest me out,” 
Miss R. Jewell displayed most refined intelligence. 
Miss A. Jewell also delighted the audience with her 
singing of the ‘‘ May dew,” another composition by 
Dr. Bennett; and their duet, ‘‘ As it fell upon a 
day,” was a fine pérformance. In consequence of 
the indisposition of the amateur who should have 
sung Bishop’s ‘‘ Tis when to sleep,’’ Miss R. Jewell 
gave Sullivan’s ‘‘ Will he come?’’ The part-music 
was very satisfactorily sung. 





Mr. Wood's concert party, consisting of Malle. 
Nilsson, Mdlle. Drasdil, Mdme. Gilardoni, Mr. Sims 
Reeves, Signor Foli, and Mr. Wehli, have had a 
great success in Dublin. Notwithstanding the high 
charges for admission (a guinea, half-a-guinea, and 
five shillings), the large concert hall of the Exhibition 
Palace has been well filled at the first concert and 
densely crowded at the second one. The first part 
of the program of Monday evening’s concert was 
occupied by selections from the “ Messiah.” The 
chorus was specially trained for these concerts by 
Dr. R. P. Stewart, and their steady singing through- 
out the work was most creditable alike to themselves 
and to Dr. Stewart. The band was small, and 
having been hurriedly got together was somewhat 
miscellaneous in its component parts. Some of 
the principal instrumentalists were specially brought 
from London for the occasion. Mr. Watson, principal 
first violin; Mr. Rockstro, flute; Mr. Orozier, oboe ; 
and Mr. Smith, contrabasso; whilst some of 
the ripieno instruments were played by amateurs. 
Taken as a whole, however, the band was fairly 
good, and accompanied the solo voices with delicacy 
and decision; its want of power in the choruses not 
being very perceptible owing to an effective supple- 
mentation by the organ, under the fingers of Dr. 
Stewart. It is not our province here to enter on 
any detailed criticism of the artists, it will suffice if 
we convey the impression produced on the Dublin 
public by their efforts, and which, as regards Mdlle. 
Nilsson in particular, was of the most favourable 
character. Mr. Sims Reeves has so often dis- 
appointed the Dublin audiences, that up to the last 
moment grave doubts as to his appearance were 
entertained, only dispelled when he stepped 6n the 
platform. He sang the “ Pilgrim of Love” in the 
second part (which consisted of & miscellaneous 
selection), and being warmly applauded, paid the 
atidience the unusual compliment of singing an- 
other song, “ The bloom on the rye.” On the ocei- 
sion of the second concert on Tuesday evening, 
the great tenor sang exquisitely Beethoven's 
“ Adelaida.” The audience kept on applauding, 
thinking doubtless that the precedent of the previous 
evening entitled them toan encore. They were soon 
disillusioned, for Mr. Edward Murray came forward 
and stated that Mr. Reeves could not respond to their 
kindness as he was suffering from a@ relaxed sore 
throat. The speaker was interrupted at this point 
by bursts of laughter from every part of the room ; 
seeming to think that his veracity was doubted, he 
assured the audience that he was requested to make 
this statement by Mr. Reeves, but that he could 
say from personal observation that Mr. Reeves was 
suffering from the malady ; but the audience, doubtless 
through ignorance that Mr. Murray had added to his 
other various accomplishments the science of Medi- 
cine, did not receive his statement with the respect 
itdeserved. Later on in the pri Mr. Reeves was 
set down for the duet ‘ All's well” with Signor Foli. 
Mr. Murray again appeared, but had no sooner com- 
menced “‘ Mr. Sims Reeves ” than he was interrupted 
by shouts of derisive laughter, every one seeming to 
be overcome by an uncontrollable merriment. Mr. 





Bolo ‘+ Scene de Ballet” (De Beriot); Duet “ La ci 


Murray however managed to convey that Mr. Reeves 
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could not or would not sing, and that Signor Foli 
would substitute for the duet, the song ‘‘ The brave 
old Oak,” for his rendering of which he received the 
warmest applause. Signor Foli is always well 
received in Dublin, where he is a great favourite, 
his unaffected bearing adding to the charm of his 
rich mellow voice and talented vocalization. Pre- 
tentiousness is sometimes allied to talent, but where 
the talent is found unalloyed, it is of course all the 
more to be appreciated. Mdle. Drasdil achieved a 
good effect in a very pretty song by W. C. Levey, 
‘*Baby mine.” Mr. Wehli’s fine vigorous pianoforte 
playing was listened to with much pleasure, a warm 
encore being accorded to him on Tuesday evening for 
his playing of a fantasia on “ Lurline.” 


‘Te Nozze di Figaro,” (Mozart), Miss Baetens ; 
Fantasia Sonata, pianoforte, in G, Op.7 8, (Schubert), 
Mr. Charles Hallé; Grand Duet in E flat, Op. 48, 
(Weber) for pianoforte and clarinet, executants, 
Messrs. Hallé and Grosse ; Song, ‘ Ye happy birds ” 
(F. Gumbert), Miss Baetens ; Quintett, (Beethoven) 
for pianoforte, oboe, clarinet, horn, and bassoon, 
executants, Messrs. Hallé, Lavigne, Grosse, Greuner, 
and Raspi. We can say little more than that it was 
one of the best chamber concerts we ever assisted 


|at, and did every credit to all the executants.—— 


Malle. Beatrice is still at the Theatre Royal, Man- 
chester: but is not drawing very good houses. The 





reverse is the case at the little Theatre in Oxford 


Of Malle. | Street, which is nightly crowded to see Mr. Sothern. 


3 , é ‘ 
Nilsson we may say that her success was assured} Last week in “Home” and this week in ‘“ Our 


from the first phrase she sang. Her tuneful, sympa-| American Cousin.” Dundreary pleases as much as 
thetic voice at once produced a marked impression | ever, but Mr. Blakely as Asa Trenchard is about 


on her hearers, which increased with each fresh effort. 


applause was enthusiastic, a great portion of the 
audience rising to their feet and waving their 


handkerchiefs. Being warmly applauded after her | 


charming singing of two Swedish songs, she re- 
turned and gave ‘‘The Last Rose of Summer.” 
This melody is to vocalists what ‘‘ Home, sweet 
Home” is to pianists, and the ‘Carnaval de 
Venise”’ to violinists. These are all charming airs, 
no doubt, but have we not heard them, say once 
too often? For our own part we would be willing 
to do with them as public bodies do with un- 
interesting documents of which every one knows the 
contents—take them as read. The Lord-Lientenant, 
Lady Spencer, and suite, honoured the concert with 
their presence, coming in a little late and interrupt- 


ing the performance, something which we think even | 


a Lord-Lieutenant should not do. Mr. H. Leslie 
conducted, and in the Oratorios (selections from the 
‘* Creation” being given at the second concert) he 
proved himself entitled to the reputation which had 
preceded him.——Mr. Fechter is playing at the 
Theatre Royal, and is well received. 


Handel's grand oratorio, ‘‘ Samson,”’ was given on 
the 4th inst. at the Free Trade Hall, Manchester, 
under Mr. Charles Hallé’s direction. The general 
public did not muster well, probably in consequence 
of the absence of great stars in the cast. This 


proves as much as anything, that a Manchester | 


public worships executive talent not creative genius ; 
for if a much inferior work had been announced, but 
with the great tenor or a noted prima donna in all 
probability the room had been full. As it was 
an excellent 
those who were there hed a great treat. The 
orchestra played excellently well, and the choruses 
were sung with great care, vigour, and finish. This 
is no slight praise when speaking of such choruses as 
** Samson" can boast of, but we are bound to accord 
a high meed of praise to Mr. Hallé’s choir. It is 
much better than last year. The principal singers 
were, Miss Edith Wynne, Mdme. Rita, Mdme., 
Sainton-Dolby, Messrs Cummings and 
Thomas. Miss Wynne acquitted herself of 
a difficult task most creditably; ‘Let the 
Bright Seraphim,” trumpet obbligato, Mr. Elwood, 
was her best effort. Mdme. Rita sang * Ye men of 
Gaza;" her voice, though sweet, is not powerful 
enough for the Free Trade Hall; and again, she 
suffered much from nervousness. Mdme. Dolby 
made her “final and farewell appearance’ here. 
Her magnificent delivery of the recitatives, and her 
splendid singing throughout the oratorio, caused 
only one regret, viz., that for so long she had de- 
voted her waning powers to sueh ephemeral affairs 
as ballad concerts, &e. The fine voice of fifteen 
years since is but a wreck of its former self; but 
who among all who listened to her, but was charmed 
by her perfect phrasing and intonation. Mr, Cum- 
mings was even more successful than usual, and Mr, 
Thomas gained a good deal of applause for his 
singing. For the next concert the Eroica Sym- 
phony and the Sisters Doria are announced,—— 
‘The Gentlemen's Concert Hall program for last 
Monday was as follows:—Trio in E flat, (Mozart), 
for pianoforte, clarinet, and viola, executants, Messrs. 
Hallé, Grosse, and Baetens; Aria “ Voi che sapete”’ 


Lewis 


performance of a great work! 


| as unlike an American as could well be. 
After the scene from M. Thomas's ‘“ Hamlet” the | 








THE OPERA. 





On Monday night the autumnal season of Italian 


| Opera at Covent Garden was commenced—the singers, 
! 


orchestra, chorus, and conductor being for the 


| most part the same as during the more fashionable 
|summer campaign. 


| opening night was ‘‘ Lucia di Lammermoor,” Malle. 


The opera chosen for the 


Ilma di Murska personating the heroine. Signor 
Mongini being indisposed, his place was taken at 
|short notice by a débutant, Signor Della Rocca, 
the other characters being assigned to Signori Cotogni, 
Antonucci, Marino, &c. The character of Lucia is 
one associated with Mdlle. di Murska. She played 
it in 1865, when she made her first appearance before 
|an English audience. On Monday she sang with 
| brilliancy and animation, evidencing an increase of 
| vocal power since her first coming among us. The 
| mad scene especially was marked with much power, 
| and in the final cadenza she achieved a wonderful 
effort of vocalisation. The substitute for Signor 
Mongini evidently suffered from nervousness under 
the task which fell to him. But he did very well, 
and deserved praise. Enrico was sustained in 
commendable fashion by Signor Cotogni. At the 
end of the opera the National Anthem was sung by 
| the cherus. 

| On Tuesday Mozart’s ‘Il Flauto Magico” was 
| performed, with Mdlle. Ilma di Murska as the 
| Queen of Night, Mdlle. Tietjens as Pamina, Signor 
| Gardoni as Tamino, Mr. Santley as Papageno, and 
| Mdlle. Sinico as Papagena. On her first entry 
| Mdlle. Tietjens was greeted with a reception which 
evidenced the high esteem in which she is held by 
the public. The duet ‘La dove,” admirably sung by 
her and Mr. Santley, was, as usual, encored; and she 
gained a triumph in the second act, where the air 
‘*Ah lo so” leaves so much to be taken advantage of 
by an artistic singer. Mdlle. di Murska’s Queen of 
Night was a brilliant impersonation; the staccato 
notes and bravura passages were given with all 
her accredited force. Mdlle. Sinico was an admi- 
rable Papagena; and Mr. Santley’s Papageno is 
well known, The part of Sarastro was assigned 
to Signor Antonucci, a new comer of personable 
presence, and a rather powerful bass voice and 
considerable earnestness. Mr. Lyall is always careful 
in such parts as Monostatos. During a portion of 
the evening the Prince and Princess of Wales were 
present. 





CONCERTS. 





The Monday Popular Concerts re-opened for the 
season this week with the following program :— 
P. I. 
Quartet, in D major, No. }. Op. 44, for two 


violins, viola, and violoncello—Madame 
Norman-Néruda, MM, L. Ries, Zerbini, and 


MEE «6 hin 600260000neesnhandxesasmeines< Mendelssohn. 
Song, “ Penitence "—-Miss Blanche Cole...... Beethoven. 
Sonata, in B flat, Op. 22, for pianoforte alone 

NOY WU a donc csccccgbcddvcteenancacenh Beethoven. 


Part II. 

Sonata, in B flat, dedicated to Malle. Strina- 

sacchi, for pianoforte and violin (No. 15 of 

Hallé’s Edition)—Herr Pauer and Madame 

ee rrr Mozart. 
Song, “ Zuleika”—Miss Bianche Cole........ Mendelsso 
Quartet, in D minor, Op. 76, No. 2, for two 

violins, viola, and violoncello — Madame 

= eae MM. L. Ries, Zerbini, and 

"iat 





The engagement of Mdme. Norman-Neruda was an 
attraction from which much pleasure had been 
anticipated since her appearance last season at 
the Philharmonic Society’s concerts. Strange 
as, despite many instances of female proficiency, 
a violin always looks in the hands of a woman, 
the mastery of Madame Neruda over her instru- 
ment proclaims her the thorough artist. Her tone 
is rich and full, her bowing free, her phrasing 
excellent, her capability of managing the pianissimi 
and fortissimi unexceptionable. All the works 
undertaken by her betrayed not only a perfect con. 
ception of the composer’s meaning but also a power 
and ease scarcely to be looked in the bare white arms 
which so rivetted the attention of the audience. 
After the duet sonata of Mozart the applause and 
recall were of the heartiest. In the manner in which 
she led the quartet in D minor of Haydn there was 
much happy facility and sympathy. Herr Pauer 
interpreted his share of the program with his 
usual care and sincerity, and Miss Blanche Cole 
as the vocalist sang with sweetness and general 
good effect. Mr. Benedict being accompanist, 
we need not add the accompaniments moved to 
perfection. 

At Mr. A. Collard’s Annual Concert at the Hanover 
Square Rooms, on the 6th inst. (which might, by 
the way, be called a ‘“ Flute” Concert), the principal 
feature of interest was a new quartet in classical 
form for E flat, concert, tenor and bass flutes, 
written expressly for this concert by a Monsieur 
Laville. The tenor and bass flutes were tried, we 
believe, for the first time in public on this occasion, 
and were a source of much interest to the amateurs 
and professors of the flute who attended the 
concert. The quality of tone of the bass flute 
is especially rich and full, and forms an excel- 
lent contrast to the soprano quality of the small 
E flat flute. The Quartet—a composition of the 
highest order—was admirably interpreted by the 
four flutes—Mr. G. Roe, Mr. Collard, Mr. Radcliff 
(Royal Italian Opera), and Mr. Benjamin Wells, and 
was much applauded. Another composition by M. 
Laville—a Duo Concertante for flute and piano, 
from ‘‘ Romeo e Giuletta,” was also given. Miss 
Banks, Miss Jessie Royd, and Mr. George Perren 
sang, and Miss Madeline Schiller played Mendels- 
sohn’s Capriccio in A minor most charmingly. Mr. 
Collard, a brilliant performer on his instrument, 
was recalled after his solos, and with Miss Royd 
after the perennial ‘‘ Lo here the gentle lark.” 

The Amateur Musical Society, Brixton, gave 
their first concert on Wednesday last. The pro- 
gram included—Overture, ‘‘Le Lac des Fees” 
(Auber); Romanza, ‘‘M’appari” (Flotow), Mr. 
Wilbye Cooper; Solo, Oboe by Mr. George Horton ; 
Trish Ballad, ‘* Kate Kearney” (Lee), Mdme. Talbot 
Cherer; the Scotch Symphony (Mendelssohn) ; Con- 
certo pianoforte, Op. 9, composed and played by Mr. 
William Shakespeare; Ballad, ‘‘ The Syren of the 
Grove” (Gadesden), Mr. Wilbye Cooper; Song, 
“The Ray of Hope” (Bishop), Mdme. Talbot 
Cherer; Operatic Selection, ‘“‘ La Traviata”’ (Verdi); 
Duet, ‘‘ Zuleika and Hassan” (Mendelssohn), Mdme. 
Talbot Cherer and Mr. Wilbye Cooper; March, 
“Eli” (Costa) ; Conductor, Mr. H. Weist Hill ; Ac- 
companist, Mr. J. Harrison. The concert was very 
successful. 


The Annual Concert in aid of the Funds of the 
Customs’ Orphanage, was given at the Beaumont 
Institution, Mile End, on the 4th November, under 
the direction of Mr. Phillips. The artists were 
Mesdames Alexander Newton, Lucy Franklein, 
Alice Hunter, Jessie Kusel, and Cavanagh, with 
Messrs. Theodore Distin, R. T. Churchill, and 
E. Osborne. The first-named lady sang ‘Una 
Voce” with style and finish. Miss Lucy Frank- 
lein sang ‘Gentle Troubadour” and ‘ Nellie’ 
dream.” Of the other young ladies, Miss Alice 
Hunter may be especially named as a finished 
vocalist and pianist. Mr. Theodore Distin sang 
Molloy’s ‘* Vagabond,” and Balfe’s “ Travellers a!!,” 
and Mr. Churchill ‘‘ The message,” and * Be mixe, 
dear Maid.” Mr. E. Osborne made a great it~ 


‘| pression in John Parry’s “ Fayre Rosamond” snd 


‘* Mrs. Watkins's evening party.” The Westmins'er 





Glee Club and Mr. Edwin Schiller’s Band likewise 
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assisted. Mr. W. Miller, jun., and Miss A. Hunter, 
were the accompanists. 








THE THEATRES. 





It isthe unpleasant task of the reporter of plays to 
chronicle more failures than successes. Among the 
wuvres manqués which the growth of theatres has 
rendered more numerous than of yore, must be 
reckoned the poor adaptation of Emile Augier’s “* Paul 
Forestier,” which on Saturday was brought out at 
the Lyceum under the title of ‘‘ Forbidden Fruit.” 
Neither work nor execution presents even a faint 
indication of merit. The French original exhibits 
the usual matrimonial complexities which make up 
nine-tenths of modern French plays; and the 
English adaptation, trying to steer clear of adultery, 
has succeeded in achieving nonsense. The matri- 
monial difficulty removed in the case of the loved one, 
of course the superstructure falls. True, one wife is 
left: the French version represented both hero and 
heroine married to “ Another,” while the English 
one makes only the hero fettered. The double sin 
is further diluted down to a weak predilection. 
The piece is feebly impersonated. Mr. Allerton 
is painstaking: that said, all is said. Mr. 
Brandon Ellis is the most ponderous of heavy 
fathers. Miss Isabelle Armour and Miss 
Beatrix Shirley, are graceful looking and try 
their best. Mr. Charles Coghlan, who plays the 
British version of a French coxcomb—acclimatised 
like the rest of the characters—is the one bright 
element in a dull four-act piece which on the night 
of its production was plenteously hissed during 
its progress, and rewarded, at the fall of the 
curtain, with unequivocal silence on the part of the 
audience, 

At the Surrey Theatre, “‘ The Great City’ has been 
revived. Although a good piece of the kind, superbly 
put on the stage, and well calculated to display the 
resources of the establishment, the policy of reviving 
it may be doubted, for it has been hacked into at 
least a temporary oblivion in which it might have 
been suffered to remain until time had recruited it. 
Mr. Rayner was again the mainspring of the perform- 
auce. The ladies of the establishment were as 
eflicient as ever. 








A LEWES FESTIVAL. 





Gunpowder Plot Day is celebrated in the quiet 
little town of Lewes with an ardour more suggestive 
of an Italian carnival than a festivity of that nation 
which takes its pleasures so sadly. A correspondent 
describes the wild revelry which begins at duskfall. 
At 4 p.m. (he says) on Friday rain, something more 
tlan gentle, was falling, and the High Street looked 
decidedly dreary; yet there was some important 
business being done in a quiet way. Wooden de- 
fences were erected before the windows of each private 
dwelling, and shop shutters were being prematurely 
pul up. Damp straw too was laid over every area 
grating. As it grew dusk a solitary squib whizzed 
by, or a cracker reported itsclf, like the 
rifle of an out-post. Strange figures one by one 
emerged from by-streets and alleys, arrayed in 
costumes of every conceivable grotesqueness. lj 
these, however, seemed to have a relation to each 
other, the difference consisting in the stripe of the 
jersey, the colour of the wearer's face, ranging through 
every shade of blackness, the fantastic nature of the 
head-dress, and the emblematic weapon—from a 
trident to a wooden dagger—carried by each warrior, 
But now the streets are filling, and it is difficult to 
force one’s way. Woe tothe head that appears at an 
upper window—it is immediately a target for twenty 
eqxibs, and loud is the shout if any may hit the 
mark, The centre of the road-way is kept tolerably 
Clear ; evidently something is expected. It must be the 
first procession. Let us see it pass from the steps of the 
County Hall. There is music in the distance—the 
band of the Bonfire Boys is playing ‘‘ Slap Bang.” 
It is accompanied by an army of torch-bearers all in 
fuuey costume, such as I have deseribed, and by 
otuers carrying banners with appropriate devices. 
In the centre is a figure dressed in a surplice, and 





wearing the four-corner cap of the university, his 
train borne by a humble aspirant after similar 
honours in Novembersto come. Then more torches, 
then one, two, three blazing tar-barrels drawn by 
more Bonfire Boys in the garb of imps, smugglers, 
and heathen gods. The procession makes the tour 
of the town in one direction, while similar 
troops are displaying their loyalty in others. 
Meanwhile the noise of squibs, crackers, 
and other hand fire-works is incessant, the 
spirit of fun seems to have entered into the 
soul of every spectator. But what is this pile 
which is seen gradually to accumulate in the very 
centre of the street, opposite to the County Hall ? 
Surely it is the bonfire, soon to be lighted, into 
which, after due trial in court of law, and sentence 
passed, Guy Fawkes and the Pope are to be cast, 
according to the program. At ten o’clock the car is 
drawn up near the bonfire. Guy and the Pope— 
two figures of heroic size—borne aloft on long 
poles, are publicly arraigned. Counsel is heard in 
their defence. Sly allusions are made by the 
speakers to recent events, the jury deliberate, the 
crowd gets impatient, sentence is pronounced, and 
the victims are stuffed with fireworks. After they 
have whizzed, and fizzed, and banged a reasonable 
time, they are hoisted into the ‘ burning pile ;” the 
Bonfire Boys dance round, and yell, and chant a sort 
of hymn, heaping up the faggots, and stoking in real 
earnest. All is over—the crowd will soon disperse, 
and by 9 o’clock to-morrow not a trace of to-night’s 
revel, save the slightly blackened site of the bonfire, 
will remain visible. Lewes will resume its ordinary 
aspect, and its windows will be as clean as yesterday. 





— - 


and the whispering gallery to country cousins ; and 
they make what bargains they please with the tune- 
ful gentlemen who, for a certain salary, consent 
to take part in the Cathedral Service, and 
after chanting certain anthems, hurry off to give 
lessons in singing at West Brompton, or at public 
dinners in the evening oblige the company with 
‘Here in cool grot,’ and ‘The brave and bearded 
barley.’ ” 








MANAGER AND SCENE-PAINTER. 





The case of Callcott v. Sullivan came before the 
judges sitting in banco in the Court of Common 
Pleas on Monday. Mr. Hawkins, Q.C., said that 
this was an action brought by Mr. Wm. Callcott, 
the scene painter, against Mr. Barry Sullivan, of 
the Holborn Theatre, to recover damages for 
having been improperly dismissed from his em- 
ployment of scene painter at that theatre a 
situation of which the salary was £12 aweek. At 
the trial before the Lord Chief Baron the verdict 
was for the plaintiff for £100, and the present 
motion was for a rule for a new trial upon the 
grounds of misdirection, and that the verdict was 
against the weight of evidence. There was also 
another point. The facts were these:—The 
engagement was for a year from the 11th of April 
last, and the dismissal took place about six weeks 
afterwards. ‘The first play that Mr. Sullivan put 
upon the stage was ‘* Money,” and he desired Mr. 
Albert Callcott, who represented his brother, the 
plaintiff, at the theatre, to paint the necessary 


Now jt will naturally be asked, have these orgies | scenes. This work was done, but not to Mr, 


any significance, religious or political? 


Not one | Sullivan’s satisfaction. The next play was “ The 


whit—they are simply the expression of the desire | School for Scandal,” in which the library or screen 


for fun, gunpowder, and dramatic impersonation, 
which is common to youth, and, in this case, 
countenanced by age. Last year the saturnalia were 
celebrated on the eve of a hotly contested election. 
Politics slept for that night. In no way was allusion 
made to them. 








THE CANON AND THE CHORISTERS. 





From an amusing article in the Daily Telegraph on 
Canon Gregory’s lecture to his choirmen, we extract 
the following :— 

‘*We own that we are puzzled to discover why 
Canon Gregory should have inflicted this remarkable 
‘jobation’ on the singing men of St. Paul’s, within 
the hearing ofthe congregation, Perhaps as they were 
without the rails of the choir, he adopted the House 
of Commons’ hypothesis with regard to ladies, and 
assumed that no congregation was present to 
hear him. Those outsiders attended the morning 
service, lame and imperfect as it may have been; what 
more did they want? The chief business of visitors 
to St. Paul’s seems to be to dawdle about the sacred 
and chilly edifice, and to stare with dull 
bewilderment at the monstrous stone figures 
stuck up, during the last century and a 
half, to the memory of deceased Generals and 
Admirals. 





scene was the most important one. Now Mr, 
Callcott did not paint a library at all, for there 
was not a single book in the place but the one 
that Joseph Surface was discovered reading, and 
how he came by that book no one could imagine. 
Mr. Sullivan complained, and desired Mr. A. 
Calleott to paint some books. This was done, but 
there was another arrangement which was fatal to 
the whole tLing. heir lordships would remember 
that when Sir Peter Teazle made his appearance 
Lady Teazle was placed behind a screen out of his 
sight, whilst Sir Peter himself was afterwards put 
into a cupboard. Bat the cupboard intended for 
his accommodation was so placed that he would 
have to go behind the screen to get at it, and 
must see Lady Teazle; so that if anything had 
taken place which had led to proceedings in 
another court, the Queen’s proctor would un- 
doubtedly have intervened. Mr, Sullivan at two 
o'clock directed this blunder to be remedied, but 
when the scene was wanted at ten o'clock it was 
found that nothing had been done to it. It was 
admitted that the alteration could have been 
made in two or three hours, but Mr. Callcott said 
that it was his dinner time, and he would not put 
his dinner off. Mr. Sullivan overlooked this, but 


| subsequently something occurred which he could 
If, by accident, a few loiterers heard | not overlook. 


He directed Mr. A. Calleott to 





Canon Gregory lecturing the singing-men, they must | paint a drawing-room scene, which room was to 
have wondered to know why the reprimand was! contuin some mirrors. He did not, nor was he 
administered in public. The lax attendance of | bound to, say what he wanted the ecene for; but 
paid servants engaged by the Dean and Chapter, | Mr. Callcott said that Le did not know what it 
their inefficient performance of the stipulated duties, | was wanted for, and he would be —— if he would 
is surely a matter of internal discipline to be dealt | paint it until he did. For this the plaintiff was 
with in private. Suppose some of the clerks at | dismissed, The Lord Cuief Baron made remarks 
Messrs. Pawson’s warehouse in St. Paul's Church-! t> the jury as to whether they thought that an 
yard had fallen into an evil habit of coming late and 6),,o1tunity had been given to Mr. Calleott to 
of playing the game of bezique during the hours of | express bis regret for what had taken place; 
business. What would the public have thought if) wheress it was now submitted that it was his 
one of the partners in the firm had dragged the | auty to have told the jury that the refusal to 
offending clerks to the door of the establishment and | obey a reasonable order justified the dismissal. 
lectured them on their iniquities in the presence of | p 1, granted. 

several Hansom cabmen, and three ticket porters | 
from Doctors’ Commons? The capitular council of | 
St. Paul’s is scarcely a public body. People out of THE LIABILITY OF ACTING MANAGERS, 
doors have no control over the very large revenues 
of the Dean and Chapter. Those dignitaries do not 





In the Court of Exchequer on Wednesday the 


oblige the community with an annual balance-sheet. | proprietors of the Morning Post brought an action 
They spend what they like; they charge what they | against Mr. Andrew Nimmo, the well-known thea- 
like for showing the cross and the crypt, the library trical agent, to recover about £50 for newspaper ad- 
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vertisements. The defendant pleaded never indebted. 
The advertisements in question had reference to the 
entertainments of the Christy’s Minstrels at St. 
George's Hall, Langham Place. The point for 
determination really was whether credit was given 
by the Morning Post to defendant, who is an adver- 
tising agent in Wimpole Street, or to Mr. Montague, 
the director in chief of the minstrels. The defend- 
ant’s contention was that he had acted throughout 
as the agent of a disclosed principal, Mr. Montague, 
and that therefore no responsibility attached to him. 
In conformity with the direction of the learned 
Judge the Jury awarded that as regarded the sum of 
£23 the case of the defendant was not maintainable, 
and they gave a yerdict accordingly for that amount 
for the plaintiff. 








A SHREWD MANAGER. 





The following case in connection with the portable 
Theatres was heard at the Stratford Police-court on 
Monday, before Mr. A. Johnson, M.P., in the chair, 
and Mr. A. Wilson. 

Frederick Fredericks, Proprietor of a portable 
Theatre appeared to a summons, issued under the 
Theatres Regulation Act, for ‘‘ that he, on the 27th 
of October, in the parish of Barking, Essex, did 
exhibit, and cause to be exhibited, certain stage 
plays, not having a licence from any Justice of the 
Peace for exhibiting the same, contrary, &c.” 

The Manager: Perhaps you will allow me to 
stand down here, gentlemen, instead of going in 
there—/(pointing to the dock)—as I assure you I 
never was in a prisoner’sdock yet. The Chairman: 
No you must stand there. We can make no dif- 
ference in your case. [The Manager then took his 
stand in the dock allotted to offenders, protesting 
against his position by many shrugs and gestures. ] 

Inspector Clarke, of Ilford, said he laid the 
information by orders received from the Com- 
missioners of Police. Defendant enacted stage plays 
in a booth at Barking Fair, which ended on the 
previous Monday, when defendant hired a piece of 
waste ground, away from the place where the fair 
was held, and notwithstanding the cautions of the 
police continued exhibiting every night up to and 
including Saturday. 

The Manager—But I am not summoned under 
the Act. If you look at the summons and compare 
it with the wording of the Act you will see it is 
different. I am summoned under the 2nd section, 
which does not touch a booth, and mine is not a 
booth within the meaning of the Act. 

The Chairman: I see there is an exception made 
in favour of booths erected at places where there is a 
lawful fair, feast, or customary meeting of the kind. 

The Manager: Well, this is a customary meeting. 
I was convicted two years ago at this court most 
wrongfully, and I brought the case into the Court of 
Queen's Bench, where the conviction was quashed, 
and the learned counsel dared not even open his 
mouth, (Laughter.) This summons is taken out 
under the second section of the Act, which makes an 
exception in favour of booths, instead of the 11th, 
and I claim an exemption on that informality. If 
you will read this case in the Law Journal, “‘ Hare v. 
Douglas ""—I've got the passage marked out—you 
will see that it bears out what I say, and that will 
spare you from going into any further details in the 
matter, Besides, the summons has had its effect, as 
the “concern” is gone, and that’s all the police 
want. 

Inspecter Clarke ; Here is another case, your Wor- 
ship, in—— 

The Manager (excitedly): I beg your pardon, Mr. 
Inspector, just stand back, and let the Magistrates 
find it out themselves. You've gone quite far 
enough unlawfully, I think. (Laughter). 

The Clerk (after consulting with the Justices) : 
You are summoned under the wrong section of 
the Act. 

The Manager: Just so—decidedly! Therefore I 
claim an instant dismissal. 

The Chairman: We find that the wording of the 
section has not been followed in the summons, and 
we cannot amend the summons now without your 
consent; but if you do not allow the summons to be 


amended it is extremely likely that another sum- 
mons will be issued against you. 

The Manager: I cannot help that, I claim my 
dismissal under the present summons. 

The Chairman: It is dismissed. But you give 
yourself great trouble by such a course, as an 
amended summons will be issued against you, which 
will be made returnable at Ilford Petty Sessions on 
Saturday next. 

The Manager: That's a great shame. Who is to 
pay me my day’s expenses now? Besides they are 
wrong altogether, as I can prove I’m not the Pro- 
prietor of the concern. 

The Chairman: You claim your dismissal, and 
we cannot go into the merits of the case now, but at 
another place. 

The Manager: Well, I don’t understand that. 








AMERICA. 





Boston, Oct. 25th. 

The musical and dramatic “season” has opened 
brilliantly, our ten places of amusement being well 
attended. 

Carlotta Patti’s return has gratified many music 
lovers. Lacking the power and breadth of voice of 
Mdme. Parepa-Rosa, her wonderful execution wins 
great applause. She was assisted by Habelmann, 
Hermanns, Theodore Ritter, Ronconi, J. F. Prume 
and Mr. G. W. Colby. She is to give another series 
of concerts here soon. 

The Harvard Symphony Concerts will commence 
early in November, when lovers of the “ severely 
classical” will be gratified. Considerable dissatis- 
faction exists among concert-goers, owing to the 
fact that two-thirds of the tickets (all the best seats) 
are sold to friends of the management before any 
tickets are offered at public sale. Sharp practice! 

A series of ‘‘ Popular Concerts” has been com- 
menced, the price of admission being only twenty-five 
cents! Notwithstanding the low price of tickets, the 
best artists take part. 

‘* Formosa” has proved a failure here. The 
critics pronounced it unfit for ladies to witness, and 
that killed it. It is really more dull than obscene. 
Selwyn’s company rehearsed the play but yielded 
to public opinion and gaye no performance of it. 
The Boston Theatre is now alone in representing it, 
and will soon give it up. 

“* East Lynne” and “ Camille” are the standard 
pieces at the Museum, a theatre which formerly 
allowed nothing equivocal upon its boards, but which 
now permits sensationalism to run riot there. The 
company is an excellent one, and the theatre is 
crowded to overflowing. 

“ The Nightingale” by Robertson, has just been pro- 
duced at Selwyn’s for the first time on any stage, and 
notwithstanding it had the advantage of being played 
by the best stock company in the United States, with 
all the accessories of magnificent costumes, scenery, 
and stage effects, it was a dreary failure. It is 
pleaded that the play was written when the author 
was quite young. 

At the Adelphi, we have had “ David Garrick” 
fairly played. Mr. and Mrs. Howard Paul, great 
favourites in Boston, are to appear here Nov. 15th. 

The Howard Atheneum is doing well with 
‘ Variety ;” the Olympicis given over to horse-dramas. 
The Opera House has Rita Percy and other cele- 
brities. 








THE RUINED COLISEUM AT BOSTON, 





The comments of the Transatlantic press upon the 
destruction of the Boston Coliseum, which recently 
fell in complete ruins during the progress of a hurri- 
cane, are in their way a curiosity. In the New York 
papers especially there is perceptible a tone of reck- 
less banter in their view of the catastrophe. Boston 
being a comic city from the New York point of 
view—a city which it is meet to rail at or cut jokes 
upon, much as Britons cut jokes upon Jericho and 
Timbuctoo—any accident which can happen to 
Boston becomes laughable merely. The loss of a 





huge building which played so prominent a part in 
the Peace Festival is of course a prime joke—to all 








but the Bostonians. And they, in the view of New 
York, do not count. This internecine rivalry is 
singular in English eyes. Imagine St. George’s 
Hall, Liverpool, swamped by a tidal wave: there 
would be sincere regret expressed all over Great 
Britain, There would be no ‘“ chaff” about it. 
Manchester would not grin, nor Birmingham shake 
its sides, over the discomfiture of the Liverpudlians. 
But when a mighty wind sweeps Boston, and carries 
with it the Coliseum, much as it might an empty 
bandbox, New York simply chuckles, The Tribune 
thinks there is something quite appropriate in the 
fate of the building. ‘‘ Upon the whole,” says that 
paper, “‘ the Coliseum could not have come to a more 
appropriate end. Fill a building with such grandeur 
and glory as the Anvil Chorus, with 50,000 exalted 
Bostonians applauding, and how to get that building 
off the face of the earth without an anti-climax 
becomes a perplexing problem. We remember that 
The Daily Stunner perceived the difficulty at the 
time of the Festival, and after the Hallelujah Chorus, 
on the last day, wanted to blow up the building, 
chorus, audience, and all, with a thousand pounds 
of gunpowder. This being against the law, there 
was obviously nothing left but a thunderbolt, an 
earthquake, or a whirlwind,—and a whirlwind it is,” 
The cheerfulness with which the writer recognises 
the appropriateness of a calamity happening to 
Boston is certainly disinterested. 

But the gayest and most debonair description 
of the accident which we have read, comes from the 
columns of the New York Sun. The view of playful 
irony running through this article is exquisite. We 
present it to our readers intact. 

Boston had a Coliseum. It was an awful thing, 
It hung over the city like a dark cloud by day, and 
like a gloomy horror by night, Small boys didn’t 
care to venture near it after dark. It was on the 
outskirts of the city, all by itself, a most depressing 
and depressed spectacle. Gilmore was the man 
that had conjuredfit up. He was like Frankenstein in 
Mrs. Shelley’s dreadful story, who, by the possession 
of devilish secrets and the aid of galvanism, suc- 
ceeded in constructing a gigantic man who breathed 
and walked, and for ever haunted his unhappy maker, 
following him from pole to pole, Poor Gilmore felt 
the pressure of the monster he had conjured into 
life, the awful Coliseum, and to escape it fled beyond 
the seas. It was left on the hands of the Bostonians. 
Nobody wanted it. There it stood, a colossal dread- 
ful fact, growing daily more terrible to contemplate. 

At last the Bostonians gathered themselves to- 
gether to take measures for self-defence, and be 
rid of the horror in some way. It was arranged 
that it should be drawn among them by lot, just as 
among conspirators it is settled with the fatal bullet. 
It was generally supposed that the unhappy wretch 
upon whom the lot should fall would lock himself up _ 
alone in the building, set fire to the giganticstructure, 
take his place at the organ, and perish heroically in 
the flames, playing his own funeral march. Such a 
man would have won immortality. He would have 
passed into history—even into poetry also—like 
Casabianca, hand in hand with its funeral pyre. 

But this was not to be the fate of the Coliseum. 
No mortal hand was to be its destroyer. Fate had 
the matter to itself, and the big barn was destined 
to die as it had lived, in a scene of wild disorder, of 
tumult and of noise inconceivable. On Wednesday 
there came a storm, the like of which Boston had 
never seen. It had been predicted that the ten 
thousand singers would lift the roof. They couldn't 
do it, but the hurricane did. It will be remembered 
that the finest thing the great chorus sang was the 
description of the great storm of wind and rain from 
Mendelssohn's “ Elijah.” When the ten thousand 
shouted with the voice of a hurricane, and the organ 
bellowed like a mighty wind, and the great orchestra 
imitated the roar of the elements let loose, every 
one was electrified. 

But it was nothing to the real thing. When the 
winds themselves came, they burst through the 
great windows, and flung themselves upon the chorus 
seats, and tossed them into the air till it was thick 
with flying timbers, and pitched the organ over into 
the parquet, and roared down the balconies with the 
shriek of more than ten thousand devils, and finally 
lifted the vast roof, and scattered it abroad ‘on 
mighty wings.’ There was a Hail-storm Chorus, 
performed by the elements themselves, and truly 
worth hearing. 

And when the concert was over, and the sky 
cleared again, it was found that the great problem 
was solved—the Coliseum gone. Gilmore’s monster 
was extinct. Nothing remains for the world’s con- 
templation but amass of chips. Return, O Gilmore! 
from beyond the seas. Returning, thou canst ‘re- 
joice to see the curse removed,’”’ 
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REVIEWS. 
The Early Years of Alexander Smith, Poet and 

Essayist: a Study for Young Men. Chiefly 

Reminiscences of Ten Years’ Companionship. By 

the Rev. T. Brispanz. London: Hodder and 

Stoughton. 1869. 

The genius of Alexander Smith has excited an 
ample meed of comment during his lifetime; since 
death his memoirs have been scant. A sketch of 
his life appeared a little while ago in Blackwood, 
and Mr. Patrick Alexander has furnished other 
brief matter concerning the poet; Mr. Hannay, too, 
a year or two back contributed a few reminiscences 
toa magazine. Beyond these, the life of Smith has 
yet to be written. In truth, however, there is very 
little to say about him which has not been said. The 
eulogy of criticism exhausted itself at the opening 
of his career, when he was hailed as the great 
coming poet of the age. Since that time criticism 
cooled down, and reviewers became neglectful and 
unjust. Had he died after the production of the 
‘Life Drama” the world would have mourned the 
premature death of a great poet. But he lived—to 
the detriment of his fame; and the world never 
forgave an unfulfilled promise. He realized in his 
own person the lines in his chief poem. ‘‘Oh 
there are men,” he wrote, 


“who like the moon 
Have brightened up some little night of time, 
And, stead of setting when their light is worn, 
Still linger like its blank and beamless orb 
When daylight fills the sky.” 


Nevertheless the coldness of criticism was as ex- 
travagant as its red heat, in Alexander Smith's case. 
He is a poet, despite the dictum of a contemporary 
teacher, that no man can bea poet who has litile 
sympathy with politics and philosophy. Alexander 
Smith was no politician and no philosopher; he 
did not speculate like Tennyson, nor strike hard 
home with the result of speculation, like Brown- 
ing; but he wrote ‘“Blarvin”—a production 
which is a poet’s brevet stamp at once. He 
had a distinct manner of his own, which he 
was wont to repeat till it palled. He rang 
the changes on natural phenomena overmuch. 
Lines like the following contain his method; and 
such conceits as these he would bring out over and 
over again, until the reader’s mind tired with the 
vivid colouring, and longed for something less 
brilliant even if more prosy: 

* The sun is dying like a cloven king 

In his own blood; the while the distant moon 

Like a pale prophetess, whom he has wronged, 

Leans eager forward, with most hungry eyes. 

Watching him bleed to death, and, as he faints, 


She brightens and dilates; revenge complete, 
She walks in lonely triumph through the night.” 
Such passages as this, and tender little fancies 
inspired by nature and forming the counterpoise of 
the above, make up the “Life Drama.” An 
example of his softer mood is the subjoined :— 
“T have a strange sweet thought ; I do believe 
I shall be dead by spring, and that the soul 
Which animates and doth inform these limbs 
Will pass into the daisies on my grave. 
If memory should ever lead thee there 
I'll look up through the daisies to thy face, 
And smile to see thee weep ; and if they stir 
Asin a little wind, thou'lt know ’tis I.” 


But mannerisms do not unmake a poet, nor repeti- 





obviously intended to be private, and which reflects | 
in good humoured but slighting terms upon living 
persons, This is an indiscretion on the biographer’s 
part. 








(Cramer & Co.] 
“ Bluebell.” Waltz, Composed by Herr Mgyun 
Lurz. : 
The new dance music, and the gorgeous titlepages 
which are now become a necessity for every Terpsi- 
chorean composition, show unmistakeably to those 
who frequent the establishments of our principal 
music publishers that Christmas is rapidly approach- 
ing. One of the most taking as to exterior is the 
Bluebell Waltz; the charming face giving a due 
idea of what may be expected in the following pages, 
Herr Meyer Lutz has produced an excellent set of 
waltzes, melodious and rhythmical, the pianoforte 
arrangement being effective without being laboured 
or difficult. It will certainly be one of the hits for 
the approaching season, 





“The Elves’ Frolic." Written by Capiry Hin 
Composed by G. Linuey. 

A charming melody in 2-4 time, chiefly in semi 
quavers, capitally suited to the poetry, The key i 
C, compass C to B. 





“Come hither, pretty Fairy.” 
G. Linuey. 

This song, which was popular many years ago. 
will be new to most of our readers. It has been 
lately revived with mueh success, and is a good 
specimen of the style of the composer—one of the 
most successful of song-writers. The key is Ei flat, 
2-4 time, compass eleven notes, C to F. 


Song. Written by 





“The Charm of Love J know full well.” Cavatina. 
By Epwarp J. Loprr. 

This is a very good and at the same time a 
characteristic specimen of the composer, and 
although songs are no longer written in its peculiar 
style it merits resuscitation by the charming 
naiveté which distinguishes even its mannerism. 
In point of musical merit it is worth a dozen of the 
ordinary ballads of the present day; and will please 
no less from its intrinsic value than as affording 
variety and novelty in the ordinary repertoire, The 
key is G, common time, the voice ranging from D 
to G, eleven notes. 

“The Mill-stream and River.’* Written by 
Bertua Gray. Composed by W. V. Wautrace. 

A prettier little chanson than the above never 
proceeded from the pen of its gifted composer. The 
verses too are refined and elegant, and admirably 
fit the melody to which they are united. The key 
is G, 2-4 time, compass D to E sharp. 





[R. Cocks & Co.] 

“In the downhill of Life.” Song, Composed by 
W. T. Wricuron. 

A very good song both as regards words and 

music ; the words are sensible and manly, and the 

air bold and vigorous. It is set in 6-4 time, in the 





tions dethrone him. Alexander Smith’s reputation 
is affected by these blemishes as Swinburne’s is; 
but his title still holds good. The memoir before us 
is supplementary, intended to treat of the life of the 
poet previous to the acquisition of his 
reputation. Mr. Brisbane, however, does not 
throw much new light upon his subject. Smith’s 
life was a quiet, unobtrusive, uneventful one. The 
Son of a working man of Paisley, he educated him- 
self, and wrote with scholarly exactness without 
being anything of a scholar, and settled in Edin- 
burgh, and became secretary to the University, and 
married, and passed his days in the provincialism 
of that most provincial capital. His was a ealm, 
placid, benevolent nature, not a great or stirring one. 
Extravagant eulogy did not unduly exalt him, nor 
neglect wholly cast him down. Mr. Brisbane tries 
to make him out a wit, but the bons mots he ascribes 
to him are of the densest Scottish description. They 
are, however, put forward by the good clergyman as 
strong evidence of the poet’s natural humour. Mr. 


key of E flat, the voice ranging from D below the 
stave to F on the fifth line. It will certainly rank 
with Mr. Wrighton’s best and most popular com- 
positions, 





“The Suez Quadrille.” 
forte by Anam Wricur. 
An effective rechauffée of old and familiar airs. 

The title-page is, we believe, a novelty; beinift a 
sort of map and bird's-eye view combined of the 
celebrated Ship Canal of M, Lesseps. If this be the 
first time a lesson in geograpliy has been fiven 
through the medium of a quadrille, the idea can 
doubtless be improved upon, and there is no knowing 
whit recondite depths of knowledge may not be 
danced into with the aid of an enterprising music- 
publisher. 


Composed for the Piano- 





“ Happy Dreams.” Waltz. 
Pianoforte by J. Pripmam. 
A simple but melodious set of waltzes, quite 


Composed for the 





Brisbane also publishes correspondence which was 
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suited for dancing, There is a gorgeously suggestive 
title-page. 





“ Champagne Galop.” Composed by J, Buonanan, 
Bandmaster 74th Highlanders. 

A lively and easy galop, illustrated by a realistic 
portrait of a bottle of champagne in the act of 
‘ popping.”’ Further commendation is superfluous, 





“The Trossachs. Quadrille.” On Seotch airs, 
Arranged for the Pianoforte, By J. Prrpmam, 
The title-page of this quadrille is good and 
effective; the arrangement of airs neither better 
nor worse than the numerous predgcessora in the 
same category, 





“ Fwilight Polka.” 
by Apam Waicar. 
Another Polka, and one which will please, being 
brilliant and easy, 


Composed for the Pianoforte 





“ Selina.” Mazurka, Composed for the Pianoforte, 
By Apam Wuicut, 
This Mazurka is taking, and nicely illustrated, 
the pretty face in the title-page being somewhat 
less conventional than usual, 





ee 


THE POOR AMATEUR PLAYWRIGHTS. 


Mr. Hollingshead’s offer to give neglected 
genius, under certain conditions, a chance of 
submitting its works to the judgment of the 
public has already, we are told, found numerous 
responses among the large class who believe 
themselves to be only excluded from dramatic 
fame by the caprice or apathy of managers, It 
must be confessed, however, that the conditions 
imposed are a little hard. Any lady or gentleman 
who has a play and a guinea on hand is to be at 
liberty to forward both to the editor of the Gaiety 
Gazette, and is at the same time to name some 
gentleman from the published list of contributors 
to that periodical who is to read and report on the 
work, and keep the guinea for his pains, The 
idea of the guinea seems to have been suggested 
by the loan-office inquiry fee, to which it bears 
some analogy; but this feature in the scheme 
had, perhapsy better have been omitted— not only 
by reason of the notorious ecarcity of guineas 
among neglected genius, but also from the fact 
that the arbitrators referred to could not be sup- 
posed to be recompensed by such a fee. Mr. 
Boucicault, or Mr. Rovertsoll for example, could 
not be expected to read a five-act manuscript play 
for a guinea, though they might generously 
undertake the task for the pleasure of discovering 
dramatic talent and introducing new competitors 
into their own field. Indeed, the proses of the 
scheme not unnaturally foresees the contingescy 
of the selected judge of the play “ declining to 
look at it,” in which case the guinea, is to be 
returned, or another contributor designated by 
Mr. Hollingshead himself. As this gentleman, 
however, publicly declares his want of faith in the 
whole scheme, and recommends dramatic aspirants 
in general to “burn their mesennige, save their 
guineas, and try to get a respectable living,” the 
prospect, even 6o far, is depressing. But sup- 
posing the unappreciated dramatist to have 
steered safely so far, and to have been fortunate 
enough to secure a favourable report of his play, 
he ia still a long way from fame. The theatre, 
“with its company and its ce cfc mall is then 
to be placed “at his disposal for one morning 
performance, of which the author sball take all 
the profits on the simple condition that he pay 
all expenses.”” When we add that all money is to 
be paid in advance, the cruelty of the proposal 
becomes still more obvious. Have the misfortunes 
of poor Triplet no moral? Seriously, when we 
consider that it is one of the first qualifications of 
a manager to be able to judge of the suitability of 
a play to the public taste, it is too bad to throw 
the whole burden on the audience at a morning 
performance. Surely if one of the gentlemen on 
the list referred to—say Mr. Charles Mathews, 
Mr, Oxenford, or Mr. Dutton Cook—reported that 
the unknown work was a dramatic gem, it would 
be worth the while of the manager of the Gaiety 
to look into the matter for himself, leat offended 
geniua, without waiting for the proposed morning 
performance, should chaneo to justify the good 
opinion of his judge at the theatre next door.— 














within the power of juvenile pianisfx, and well 


Mr. Moy Thomas in The Daily News. 
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Malle. Christine Nilsson 
will sing at EXETER HALL, 
Nov. 20, Dec. 1 & 15. 


Malle. Cheistine Nilsson, 
Grand Festival Performances. 


BIRMINGHAM, Noy. 16 & 17. 


By Desire. 

Malle. Christine Nilsson, 
PRESTON, Noy. 18. (Return 
Veet.) 

Malle. Christine Nilsson 
will sing at EXETER HALL, 


Noy. 20. By desire Extra Grand 


Morning Performance. Repeti- 
tion of 'TTHE MESSIAH. Princi- 


pal Performers: Mdlle. Christine 
Nilsson, Mdlle. Drasdil, Mr. Sims 
Reeves, and Sig. Foli. ‘To com- 
mence at — Two o'clock. 


Malle. Chwiatins Wiliees 
LIVERPOOL, Nov. 23. Phil- 
harmonic Society. | Conductor, 


Mr. BENEDICT. 


Malle. Christine Nilsson, 
CAMBRIDGE, Nov. 24. 


Malle. Christine Nilsson, 
ST. ANDREW’S HALL, NOR- 











WICH, Nov. 26 & 27. Grand 
Festival Performances. Con- 


ductor, Mr. BENEDICT. 


Malle. Christine Nilsson, }- 
DOME PAVILION, BRIGH- 
TON, (Evening Concert.) Nov.29. 


Malle. C hristine Nilsson, 
Third Subscription Concert. Men- 
delssohn’s HYMN OF PRAISE 
and MISCELLANEOUS SELEC- 
TION. Artistes: Mdlle. Chris- 
tine Nilsson, Mdme. Gilardoni, 
Mdlle. Drasdil, Mr. S'ms Reeves, 
Signor Foli, and Mr. J. M. Wehli. 
Wednesday Evening, Dec. 1. 
Conductor, Mr. Henry Les.iz. 


Madlle. Christine Nilsson, 
VICTORIA ROOMS, CLIFTON, 
Friday Evening, Dec. 3, & Satur- 
day Afternoon, Dec. 4. 


Malle. Christine Miteoel s 
CONCERT 'TOUR.—Future dates 
will be duly announced. 


201, Reoenr Srarer. Loxpox, 
Nov. 12th, 1869. 








OYAL ACADEMY of MUSIC.—Is is proposed 
» to perpetuate the memory of the late Mr. CHaRLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 





£s d. £8. d. 
Davison, J. H. Esq... 1 1 0| Littleton, A.H., Esq. 1 1 0 
Davison, W. D., Esq. 1 1 0 Macirone, Miss CA. 22 ¢ 
Deacon, H. C., Esq.. 1 1 0 | Nicholson, Miss noel 
Ella, J., Esq. ...... 100 chester) . + 010 0 
Goldschmidt, O. .... 1 1 | Oliphant, T. , Esq. w 2 Be 
Goldschmidt, Mdme. Potter, Cipriani, Esq. 5 5 0 
BD ancdescccess 1 0|8.G., Esq 05 0 
Goddard, Mdme. Ara- Barnett, Robert, Esq, er. 
bella . 1 0] Blagrove, R., Esq. . 010 6 
Hele, J., Esa. ‘(Bod Harper, T., Esq. 2 e es 
min) . - 010 6| Hullah, John, Eaq.. 110 
Isaac, B. ; "Esq., Lucas, Mrs. Fredk... 1 1 0 
(Liverpool) cence 1 1 0} Prentice, Ridley, Faq. 229 
Kent, Mrs. (do.) ..... 010 6] Reeves, J. Sims, Esq. 1 1 0 
Littleton, H., Esq... 1 1 0 


Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 








Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Year ee ee ee se +» 17s. 4d. 
os Peet. ee oe ee -» 8s. 8d. 
»» Quarter .. ee oe os oo: 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


* * Carques AND Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, King-staeet, Recent-sturst, W, 
Orricgks: 55, Kina Srreer, Recent Srreet, W. 
AND 
59, Fieer Srreet, 

FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





QusRist.—We do not know. 

R. P.—We are unable to answer your question. 

Anson.—You will find it in the first volume of Boyce’s 
Cathedral Music. 

H. D.—We cannot insert your long letter after it has appeared 
in print in a daily contemporary. 

Sioma.—We need not print your letter to inform our readers 
that the Cremona should not be used in the full organ, 
or that no organ should be without a stop-diapason. 





*.* It is particularly requested that no admis- 
sions to concerts or theatres be given to persons 
applying for them as reporters for or connected 
with this Journal. All tickets should be sent to 
the Office, 55, King Street, Regent Street, ad- 
dressed to the Editor. 


- Ohe wig 


A WEEKLY REVIEW : 


MUSICAL, DRAMATIC, AND LITERARY, 

It is requested that in itil all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, FRIDAY, NOVEMBER 12, 1869. 





Mdlle. Castellan, a violinist of very remarkable 
talent, has returned to Paris. 





Upwards of twenty new Italian operas are an- 
nounced for the winter and carnival season, in 
various Italian theatres. 





Mr. Charles Dickens is engaged on a new story. 
The work will come out in the old serial form—the 
first part to appear in March. 





The following notice is placarded in the new 
Vienna opera-house: ‘It is forbidden to throw 
flowers and fruits upon the stage.” 





‘** Les Brigands,” is Offenbach’s latest novelty at 
the Variétés. The production has been delayed in 





consequence of the composer's illness, 


The announcement in some of the London papers 
of Mdme. Viardot being engaged by Mr. Gye for 1870, 
is contradicted in a Paris journal. 





On All Saints’ day in Paris the best musical ser- 
vices were crammed to suffocation, and much good 
and new sacred music was admirably executed by 
full orchestras. 





On St. Cecilia’s day, November 22nd, in Paris, 
will be performed a grand Mass, by the late Adolphe 
Adam, by a numerous band and chorus, in the 
Church of Saint-Eustache. 





The French Opera attempted in New York has 
come to grief. The artists not having been paid, 
and in distress, appeal for a subscription to pay 
their journey back to Paris. 





A member of the Musical Union has presented 
Mr. Ella with a substantial token of approbation of 
his Directorship during the twenty-five years the 
donor has attended the performances 





Hans von Biilow, late Director of Music in Munich, 
is in Florence with his young, clever pupil, M. Bona- 
mici. Biilow is one of the greatest pianists of his 
age; second only to Rubinstein, and the bést pupil 
of Liszt. 





bach’s next novelty at the Variétés is to be ‘ As- 
pasie,” text by MM. Meilhac and Halévy. Here’is 
a chance for Mr. Boucicault to widen that Thorough- 
fare of his. 





The green curtain of the Strand Theatre the other 
night descended rather too quickly, when unfortu- 
nately, Miss Bufton sustained a severe contusion 
upon her shoulder. The favourite actress had a 
narrow escape. : 





known Mussulman gentleman of Calcutta has issued 
cards for a party, at which‘ a selection of Hin- 
dostanee music will be performed, by the best per- 
formers of Lucknow and Benares.” 





‘* Mignon,” by Ambroise Thomas, has been pro- 
duced in Vienna. The choruses and band, under the 
direction of the new chef, Herbeck, were most 
effective, and the opera altogether was a success, 
according to the Menestral of Paris. 





We regret to state that Mr. John Hollingshead has 
been suffering from a severe attack of rheumatic 
gout, which has kept him a prisoner in his room. 
The latest accounts represent him as better, but 
still unable to attend to his managerial duties. 





Mr. George Vining, late lessee of the Princess's 
Theatre, on Monday presented his own petition for 
adjudication of bankruptcy. The adjudication was 
made; Mr. Vining surrendered, and received pro- 
tection. The liabilities are said to be about £5000. 

Se J , 

In the case of “ Patrie,” the banquet usually 

given when a play has reached its hundredth repre- 


‘sentation will, at the request of M. Sardou, be 


omitted, and the sum of a thousand franes will be 
divided among the workpeople engaged in the 
theatre. 





The Parepa Opera Company is reaping a rich har- 
vest wherever it goes. The season in Pittsburgh, 
U.S., is said to have been uncommonly good, and in 
Chicago the same result has thus far crowned the 
efforts of the excellent artists who compose this 
company. 





The musical history of Dr. Burney is being pub- 
lished in French by M. Ernest David. With all its 
shortcomings, it is the most eloquent and satisfactory 
historical work in the English language; and consider- 
ing the scanty store of art-knowledge printed when 
Burney’s work appeared, it is a most valuable con- 
tribution to histrionic literature. 





A French paper states that the title of M. Offen- ° 


A correspondent of the Asiatic states that a,well- * 
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German opera finds good support at the French 
Theatre New York. ‘“ Faust,’ ‘“ Martha,” and 
“The Magic Flute” are among the latest perform- 
ances. The artists are the same whose names have 
been identified with German opera in America for a 
number of years. Their efforts, if not of the highest 
order, are nevertheless such as not to give offence. 





Mdme. Patti concluded her season in Paris 
on Thursday, and has left for St. Petersburg. 
Her last appearance was the signal for her great 
annual triumph. She was in splendid voice, and 
sang in the “ Traviata,” “ Crispino,” and “ Lucia.” 
Stalls, or rather seats, were let for £12. £880 were 
taken besides the subscriptions, and the house 
would not have held another soul. 





A contemporary extracts the following ‘gem of 
dramatic criticism from the American Gentleman’s 
Newspay er, remarking that the advance in this case 
in the direction of gentlemanliness is very gentle 
indeed :—‘* Miss Lucille Western goes through the 
process of sinning like blazes and repenting like 
fury every evening at Niblo’s Garden. ‘East 
Lynne’ is the medium of these hysterical opera- 
tions.” 





Litolff, composer an - pianist, formerly a resident 
pupil of Moscheles, in London, has begun a series 
of grand Orchestral Concerts on Sunday evenings. 
Pasdeloup’s Orchestral Concerts at 2 p.m. on Sun- 
days has begun, and the Conservatoire Concert 
Society will shortly begin their Sunday concerts— 
uniqu® for the choice of music and superiority of its 
orchestral performances. When shall we in London 
have orchestral winter concerts ? 





The prize of the Opéra Comique in Paris, for the 
setting of the poem “‘ Florentin” has-been gained 
by M. Lenepveu. This musician gained the grand 
Roman prize of the Institute in 1855. There were 
sixty-three competitors for the above prize, and the 
nine commissioners, including the most competent 


musicians in Paris, had not fewer than fifty-four | nothing for a long period. 


sittings of four hours each to examine the partitions 
of the several candidates. The prize composition 
will be given early in the season of 1870. 


If Dr. Vellere’s comedy-dialogue be anything like 








The Egyptian bands and the dancing girls played 
an important part in the welcome given to the 
Empress at Cairo. Some of these bands were com- 
posed of fifteen or twenty players, others had only 
three or four, and these, with their bagpipes and 
cymbals, and their wild Saracenic airs, sounded 
strangely out of place in those crowded streets. 
Most of all the throngs clustered round the dancing 
girls, whose posturings are altogether indescribable ; 
certainly no description can prepare one for their 
outrageous indecency. These exhibitions are now 
scarce in Cairo, as the Government has set its face 
against them, and it is only upon occasions of this 
sort that they are to be witnessed in the open street. 





Playgoers owe a debt of gratitude to a French 
gentleman named Girardin for an attempt he has 
just made, although unfortunately without success, 
to compel lessees of Theatres to afford proper accom- 
modation to the public who have paid for admission to 
their houses. He had hired for 40f. a side box at 
the Gymnase, professedly intended for four persons. 
However on arriving with his friend, he found that 
only two of the occupants could possibly see the 
stage. He consequently refused to remain, and 
demanded the repayment of his money. The 
application being rejected, he brought an action 
before the Tribune of Commerce to recover the 
amount, but the Judge pronounced a nonsuit and 
condemned him to pay the costs. 





A contemporary unearths the following from a 
literary paper :—- 
O THEATRICAL MANAGERS.—A Gentleman, 
who is a thorough Musician, devoted to his Art, is 
desirous of obtaining the post of CONDUCTOR in some respect- 
able London Theatre, and would, if desired, act without re- 
muneration for a long period. in order to secure such an appoint- 
ment. To an 
Status of his House, and at the same time reducing his expendi- 
ture, this is an advantageous oppoitunity.—Address, &c. 


The pest of amateur executants threatens to become 
as great as that of amateur authors. Here is a 
nameless tyro trying to take bread out of the mouths 
of trained musicians by offering his services for 
Luckily, however, the 
theatrical managers to whom he appeals will see 
that his services seem likely to be worth exactly 
what he asks for them. 





Mr. Edmund Falconer, has produced at the Grand 


his ordinary prose style as exemplified in the follow- | Opera House New York a dramatization of Lever's 


ing latest utterance of his, we may expect something | « Zpjgh Dragoon.” 


remarkably profound when his plays are produced :— 


“Have we not lately heard that Shakespeare 
means ‘ bankruptcy?’ And there is as much truth 
in that assertion as there is in this—that novelty 
supersedes genius in the same degree as Art super- 
sedes Nature: but, of course, for a short time only. 


| 
| 


| 


The piece is done up in four 
acts and tableaux innumerable, in the course of 
which the spectator is transported from the bogs of 
Ireland to the sunny skies of Spain, and is thrown 
into contact with many and multifarious people. 
More particularly, however, with Mickey Free, who 


Thus may any dramatic author supersede Shake- | is personated by Mr. Edmund Falconer, and who 


speare, to be, for a while, supernatant in the mind of 
an audience, just like a lake scene of Killarney in 
the piece to that in the Emerald Isle.” 





The commemoration service of the College of 
Organists takes place on the 25th inst., when a new 
MS. Evening Service in B flat, by Sir F. G. Ouseley, 
will bé performed, also some of the anthems to 
Which prizes have been awarded. The choir will 
number abgut100 voices, and will comprise gentle- 
‘men from Her Majesty’s Chapels Royal, West- 
minster Abbey, St. Paul’s Cathedral, St. Andrew’s 
Wells Street, Lincoln’s Inn Chapel, St. Michael’s 
Cornhill, &e. Dr. Steggall, and Mr. J. F. Bridge, 


Organist of Manchester Cathedral, will preside at 
the organ. 





Malle. Déjazet is going through a round of the 
characters with which her fame is associated. Her 
latest appearance has been as Vert-Vert, in the 
vaudeville of the same name, by MM. de Leuven 
and Deforges. The hero of this play, in which Mdlle, 
Déjazet has not now been seen for thirty years, isa 
young ‘* Chérubin,” who has been brought up in the 
8ime convent in which the parrot of Gresset’s wicked 
story obtained his reputation for sanctity. Affection 
for the youth has induced the nuns to bestow upon 

mM & name consecrated by so many tender recol- 
lections. The adventures of the new Vert-Vert are, 
tis needless to say, not less scandalous than those 
of his predecessor, 





hovers in and out, and over and around the entire 
drama in a peculiarly depressing manner. The part, 
as written, is really bright, and clever, and cun- 
ning; but then too much sunshine even becomes 
monotonous, the more so when imparted through a 
smoked glass. Mr. Falconer’s acting is not happy. 





It is satisfactory to be assured, on the high au- 
thority of the Paris correspondent of the Telegraph, 
whose support alone keeps emperors on their 
thrones, and whose presence graces the highest 
society in Europe, that Mdme. Patti was not sham- 
ming indisposition recently. ‘I know for a fact,” 
he says, “that she was attacked with sore throat 
and loss of voice, quite suddenly, like half Paris ; 
and of all the singers of my days in Paris, she has 
certainly been the one who has the least often 
pleaded illness. We recollect what those pleas 
used to be in the good old times, when there was 
one opera in London and four singers—four such 
singers !—and when the Thédtre aux Légumes was 
not thought of; and so it is too bad to accuse her of 
malingering. I have a curious statistic of the night 
that her illness was announced; they had taken 
£520, and they paid back £400,” 





Mr. Carlyle’s ire appears to have been stirred up 
by a bit of geographical German on the Keith Sta- 
tue at Peterhead—a word which has drawn forth 
the following impatient letter addressed to Dr. 








Managet desirous of improving the Musical. 





Longmuir, of Aberdeen :—** If you know any likely 
man in Peterhead, I wish you would tell him that 
the word ‘ Hochkirchen’ they have put on the in- 
scription under Keith’s statue is an uyly blotch of 
error, much requiring erasure for their sake and 
his! ‘Hochkirch’ was the village where Keith 
perished ; there is no such place as ‘ Hochkirchen’ 
in the whole world, nor ever willbe. ‘ Hochkirchen’ 
is worse than ‘ Peterheadikin ;’ an incurable solecism 
exactly equal to ‘ Alta-Ecclesie,’ of which you can 
judge! No remedy but cutting out that EN (at 
whatever cost), and substituting silent granite.” 
The great joke of the foregoing is that all Mr. Car- 
lyle’s anger is thrown away. The village is called 
by both terminations, and there are plenty of kirchen 
in Germany—Holzkirchen, Altkirchen, &. Zn at 
the end of proper nouns, such as Wiesbaden, 
Schaffhausen, &c., by no means implies a plural. 





The following is a verse of a popular ballad now 
being sung by itinerant singers in various parts of 
the south of Ireland; at Clonmel the constabulary 
arrested two singers, and a magistrate ordered their 
release, whereupon the mob seconded the magistrate’s 
condemnation of the arrest by rendering it neces- 
sary for the police to retire into their barracks :— 


* Those landlords all— 
Both great and small, 

We'll shoot them down by dozens, 
We'll hould our lands, 

And pay no rints, 

And sarve out those bloody ruffins, 
For with Gladstone, Bright, 
And all the boys, 

We'll wollop all before us, 

And we’ll shout and spout, 
And speak our minds, 

And sing out our jolly chorus— 
Re foll, de roll, Re foll, de roll, 
Re foll, de roll, de rido,”” &e. 





Charles Kemble’s copy of his ‘ Readings from 
Shakespeare ” is to be published by Messrs. Bell and 
Daldy, from the actor’s own manuscript. The edi- 
tion will contain the accents over those words which 
Nr. Kemble emphasized in his delivery, and the 
work will be edited by Mr. R. J. Lane. Apropos of 
the Kembles, Mr. Moy Thomas calls attention to 
the extraordinary mispronunciations of the great 
John Kemble. He was wont to pronounce aches, 
aitches; beard, bird; cheerful, churful; earth, 
airth; fierce, furse; leap, lep; rode, rod; virgin, 
vargin; odious, ojus; they, the; virtue, vartue, 
and so forth, through a long vocabulary of like in- 
credible eccentricities. Charles Kemble, however, 
Mr. Thomas adds, although he is recorded to have had 
a habit of knitting his brows off the stage in an 
agony of logical doubt when debating the question 
of whether he would take pudding or pie, was free 
from affectations of this kind, and those who re- , 
member his readings can testify to the finished 
style of his delivery. 





The city of Mexico is spoken of as being one of 
the best show places known. With a population of 
200,000 there are eight theatres, with a Plaza de 
Toros capable of seating from eight to ten thousand. 
The leading theatre, the Nacional, seats three 
thousand, with a parquet, four circles, and a gallery. 
The theatres are all lighted by kerosene oil, gas not 
having been introduced there. The Iturbide 
theatre is the second in size, and is devoted to Opera 
Comique. At the city of Guadalajara, with a 
population of 150,000, they are building a theatre 
larger than any similar establishment probably in 
the world, It was commenced about twelve years 
ago, and, although it has been for several months 
in occasional use, it is still in an unfinished con- 
dition, so far as its elaborate decorations and 
ornamental work is concerned. When fully com- 
pleted, according to the original design, it will be 
one of the most splendid, as it is now one of the 
largest, structures ever yet devoted to music and 
the drama in any part of the civilized world, The 
house is about 200 feet front, and, extends back 
nearly 800 feet. It bas six tiers of boxes, and a 
parquet spacious enough to seat two thousand 
people. The dome of the theatre is wonderful, 
both as regards size and beauty of decoration, the 





122 


THE ORCHESTRA. 


[No. 820, Nov. 12, °69. 








oil paintings alone costing nearly 50,000 dols. The 
stage is about 75 feet front, and 100 feet in depth. 
Among the features of this house are its large 
lobbies and retiring rooms. Corresponding with 
each box in the first and second tiers are rooms 
handsomely arranged and furnished, which belong 
to the boxes, and are intended for the exclusive use 
of the box holders. Between the acts the ladies 
retire to their rooms and receive their gentlemen 
friends, and entertain them with true Spanish 
hospitality, their tables being well supplied with 
refreshments of all kinds. This building will 
probably not be completed for some years, in con- 
sequence of the difficuity the stockholders have in 
collecting money. 





A San Francisco correspondent gives an account 
of a visit to the Chinese theatre in that city. It 
was in a dirty dilapidated, unpleasant-looking hall, 
which had been manufactured from three or four 
rooms of an old building. The women sat by them- 
selves in the gallery, smoking cigarettes and playing 
with their babies. Tbe men were all smoking pipes 
and cigars, and the actors on the stage, and the 
musicians, all smoked. The room was full of smoke 
and smelt of Limburger cheese. It was oppressive ; 
and if we were not smoked into hams we felt like the 
children of Ham when we came out. We stood it 
for only about an hour. The orchestra played on 
gongs, cymbals, parchments stretched across sticks, 
half-globe drums, and steel triangles. A dozen 
swarthy fellows kept pounding and sawing away. 
Bedlam would have been delicate and etherial music 
by the side of this din. It was an opera—the plot, 
a mother employing an assassin to slay her son— 
another son discovers it and explodes the thing. 
Half a dozen acrobats came on, between the scenes, 
and gracefully turned somersaults. They did their 
part admirably. But the music was terrific and the 
surroundings unpleasant. 





On Saturday M. Eugéne Forcade, one of the 
oldest journalists of Europe, died in Paris. He was 
a Marseillais by birth, and made his first reputation 
in connection with the Semaphore, a journal he 
started when he was not more than seventeen years 
of age, and continued to edit for three years (from 
1837 to 1840), attending at the same time to his 
duties as clerk in the bank. His reputation had 
preceded him to Paris, and he was at once invited 
to join the corps of the Revue des Deu Mondes. 
The great fortnightly magazine is enriched by the 
pens of George Sand, Guizot, Renan, Taine, Paradol, 
About, and indeed of all the best French writers, 
light and heavy. Every question of science, phi- 
losophy, theology, or politics, is discussed in that in- 
ternational Review, and such freedom of expression is 
given to the writers that it reflects all shades of opinion, 
except the bigoted sectarianism which, like sheep, 
fears to be separated from its own kind. Until 
a year or two ago, M. Forcade was the chief 
contributor to the Revue des Deux Mondes. He 
very seldom wrote one of the long articles, but 
every fortnight his signature was attached to the 
summary of political events. So calm so states- 
manlike, so masterly were those articles, that they 
formed a chief, perhaps the chief object of attraction. 
Buddenly an end was put to the series by the 
most melancholy of all calamities—insanity. 
At first M. Forcade himself was so unconscious 
of the disease that, on the eve of the publication 
day, he sent to the office of the Revue his usual 
essay. But the clear thought and the pellucid diction 
were gone, and in their place were the wild confused 
thoughts of lunacy. M. Buloz, the judicious editor, 
was thrown into a state of great embarrassment by 
the receipt of such a manuscript. To publish it was 
out of the question ; to exclude it might so exasperate 
the distinguished writer that his disease might take 
a dangerous turn. Accordingly M. Buloz chose a 
middle course, which, if it involved a deception, was 
at least dictated by the truest spirit of kindliness. 
Putting the article into type, he struck off one im- 
pression, bound that up with one copy of the Revue, 
and sent it to M. Forcade, in order to make him 
believe that it had been published. Meanwhile M. 
Charles de Mazade was called in to furnish a political 











article for the readers. For seven-and-twenty years, 
M. Forcade, (and he died at 49) had lived and worked 
in Paris. It was, we believe, as long ago as 1840 
that he first became attached to the Revue des Deux 
Mondes. In 1851 he was editing a paper, Le 
Messager de l Assemblée, in which he most unequivo- 
cally predicted the coup d'état. Needless to add 
that on the Second of December the Messager was 
suppressed, while M. Forcade was imprisoned for 
three months. During the last ten years of his 
active career, M. Forcade had become a considerable 
authority in the world of what is called ‘* business ” 
as director of La Semaine Financiére. He leaves a 
volume of Historic Studies, and an essay on the 
Causes of the Last Russian War, which will always 
deserve the attention of historians. 





THE FUTURE OF CATHEDRAL SERVICE. 





The Working Clergy are discussing the question 
of the real’work of the Cathedral; the Organists 
are solving the problem of its new School of Music; 
the Canons, the reform of the Daily Service, and 
in the event of its impossibility, the grand question 
of its discontinuance ; the singing men are remon- 
strating against small emolument and the necessity 
of “looking up” for secular engagements. ll 
this commotion inside the Cathedral is the result 
of the stir and interest taken outside. Ludgate 
Hill and the Ward of Cheap is asking what has 
become of the seventy-two souls which formerly 
assembled daily in the old Cathedral to take their 
share of the labour of the day in the service of 
song. Ludgate Hill and the Ward of Cheap will 
supply congregations at the week-day services if 
the Dean and Chapter of St. Paul’s will produce a 
reasonably efficient choir and a hearty and good 
rendering of the daily offices. The public is dis- 
satisfied with what Canon Kingsley calls the 
rattling of a dried kernel in ashell of preternatural 
size; it thinks the present condition of things 
unfair to itself, to art, to the members of the 
corporation, and by no means honourable to the 
country, or decent or becoming in the sight of the 
Supreme Being. The Canons charge the working 
staff with neglect of duty; the working staff hint 
that the Canons avoid this charge by doing nothing. 
The Canons say if the working staff will not do 
better, the staff must be swept away: the working 
folks rejoin that if anybody workedasin olden days 
and everybody was paid in proportion to the old 
rate of payment, music would be maintained and the 
beauty and dignity of the choral service restored 
to its pristine vitality. On the side of the people 
the questions asked are these: What is the use 
of a Dean? of a Canon? of a minor Canon? the 
Organist? the Singing-man? the Precentor? 
Should the Dean be present, this dignitary does 
nothing, but stop the service. He takes no part 
in the morning function, nor in the Litany; and 
he debases the service, and disappoints choir and 
congregation by reading or talking the high office 
of the Holy Communion, and thus throwing the 
choral service into irremediable confusion. The 
Canon in residence does nothing beyond occupying 
his seat of dignity: he condescends to listen, and 
betrays his false position by his unhappy isolation 
and his too apparent helplessness. He is neither 
useful nor ornamental. In a service confessedly 
kept up as a continuance of the order of worsbip 
first revealed to man by the Almighty Himself 
—laid out and ordained by the Divine will, 
and again in after days shown to the Apostle 
8. John in his loneliness in the isle of Pat- 
mos—a service by a great multitude massed 
in robes of white with all the magnificence 
and beauty that colour and light and sound, and 
prostration and dedication, can bestow; there 
were no idlers, nor was there work too mean or 
lowly for big persons to take their share in. Nor 
was there the pushing aside of work, neither the 
appointment of substitutes. There were no Vicars 
in the old Temple, nor inferior labourers among 
the groups seen by S. John. In the latter case, 
those who served with the greater joyfulness were 
those located nearest the living fountains, and 





were there placed because they came out of great 
tribulation and had borne more than a full share 
of the heat and burdenof the day. They sang with 
loud and cheerful voices, for were they not sealed 
with the seal of God, incensed by angels, having 
the harps of God, and divided into choirs of sug- 
gestion and reply—the one propounding the 
phone, the other resolving with the antiphone? 
The Cathedral Service—however humble it may 
be in even its highest and most elaborate form— 
is without question the daily recognition of this 
marvellous revelation ; it belongs to no division or 
party—it is based on no form of Protestantism or 
sectional Catholicism; itis the Temple Worship of 
the Christian Church, standing in its grand iso- 
lation, infinitely beyond all the petty differences 
and silly distinetions that bring upon the servants 
of Christ here the sorrowful wonder of his ser- 
vants above. 


The order of worship in a Cathedral is no im- 
pious attempt to amend God's own order; it is 
no infidel result of interference with Divine reve. 
lation; it is not a musical performance; it is not 
a labour of a choir, and a looking on of Deans 
and Canons; it is not an uplifting of voices on 
the one part, and a folding of hands and casting 
down of eyes on the other; but it is a continuance 
of the glorious psalmody and antiphonals of the 
Cathedral in Jerusalem, intensified and enriched 
by certain portions of the august ceremonials set 
forth in the pages of the Apocalypse. No party 
man can take any share in the singing of a 
Cathedral Service. No modern caviller at the 
words of inspiration; no disbeliever in the Holy 
Books taken by Christ himself into His own hands, 
and spoken of by Him as the Scriptures—the 
records for truthful information and unerring 
guidance—ought ever to be seen at Cathedral 
Service. Men of this stamp are altogether out 
of their places, when present at the worship of a 
full Cathedral staff. Their faith is not the faith 
of the saints of old; they have a reason and an 
imagination, but not such as Bible ways and Bible 
traditions can entertain for a single moment. 

The representation of worship after God’s own 
order is the cause of the existence of a Cathedral. 
The church was built, and the corporation en- 
dowed with this intent and for this purpose 
and this is the true answer to the now familiar 
question, ‘‘ Of what use are our Cathedrals?” The 
Cathedral service is retained that the English 
nation may have at least one service in accordance 
with Divine appointment, and such as the Divine 
mind may take pleasure therein. It isa church 
round which priests are to dwell, and in which the 
highest dignitaries are to be found at their work, 
and taking their chief delight in the same. 

That all this was the great object of the Cathe- 
dral cannot be denied. The statutes, constitu- 
tions, and traditions of these high churches, tell 
us in the plainest language that this was the 
original intention. The effect these churches 
might have over the national mind and musical 
art were merely secondary matters ; the paramount 
business of the Cathedral staff was to keep up the 
Pattern Service in its highest form and efficiency. 
No choir in ancient days dreamt of offering to the 
Almighty the trash and rubbish that musical 
tradesmen obtained from composers utterly in- 
competent to write a dozen bars of music without 
exhibiting errors of the vilest kind. No Dean 
and Chapter of the olden times would have ad- 
mitted as a singer in their services one who had 
never been properly taught to sing, and who had 
never made the chanting of the Psalms a part of 
his education. In the times of which we speak, 
every Dean was fully competent to take his share 
in the service of the day, and he would sooner 
have thought of singing it backward, than of 
reading it in the cold, hard, and yet colloquial 
manner in which it is now too often heard. 

The Cathedrals of the present day no longer offer 
any decent attempt at the imitation of the great 
Pattern Service to which we have alluded; and 
the simple point is, Shall the Bible traditions with 
regard to high service be revived in these high 
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churches, or shall the attempt at this realization 
be abandoned? This is no doubt the real point 
in the mind of the laity of England, and it has 
penetrated into that peculiar institution called 


“the Precincts.” Only last week Mr. Gregory, 
one of the Canons-residentiary of St. Paul’s Ca- 
thedral, addressed the choir, in the presence of 
the congregation, complaining of the want of 
their punctual attendance, of the absence of all 
heart and dignity in the Service, and that the 
mode of rendering the offices in this great 
church had become a public scandal, and was, 
indeed, the talk of this great city. Mr. Gregory 
concluded his brief but solemn appeal, by de- 
claring that it was becoming a grave question, 
as to whether the daily services in our great Me- 
tropolitan Cathedral had not better be discon- 
tinued. After so serious an exhibition as this, no 
one for a moment can ever suppose that there has 
been for these years past, anything approaching 
the Pattern Service in St. Paul’s Cathedral, or 
even any reasonable approximation to an efficient 
manifestation of the ordinary choral use in a 
college. Occasionally it seems, there may be 
heard in St. Paul's one bass, and one tenor, and as 
to the high or alto-tenor, the man has disappeared 
with the word. The alto voice in a Cathedral no 
longer means the alto-tenor in contradistinc- 
tion to the mean-tenor and low-tenor, but is 
simply a voice as feeble and ridiculous in effect, 
as it is false and monstrous in principal. A recent 
writer on the present state of our Cathedrals de- 
scribes the music generally as worthless; and the 
new music as ‘‘ vulgar and ribald.” And really 
if reference be made to the local newspapers pub- 
lished in our Cathedral cities, we shall find the 
schemes for the week issued by the precentors to 
contain a selection of compositions fully deserving 
the terms of reprobation we have quoted. Of new 
chants there is no end; these, however, are 
written with so much haze and incoherence, so 
much ignorance and irregularity, as to have led to 
the forgetfulness of the real form of the Anglican 
chant. With new renderings of the Te Deum, our 
Cathedral churches have been absolutely flooded. 
These are composed, the most part, without 
regard to language rhythms, with no knowledge 
of harmonic rhythms; vague and hazy, without 
form, point, tone, modulation, or merit of any 
kind whatever. Taken as a whole they are unreal, 
useless, and offensive. 

What are called the old choral services—choir de- 
velopment for the Te Dewm and other Canticles in 
the morning and evening offices—possess the charm 
of rhythmic schemata which keeps them alive unto 
this day: but the secret of these rhythmic forms 
has passed away, and we are now inundated with 
a series of what may be called chord-services, 
compositions without beginning, middle, or end: 
written by persons totally unskilled in the old art 
of counterpoint, and having no other effect than 
wasting time, and vitiating public taste. 

Such is the result of Deans and Canons ignoring 
music on their own part, and manifesting the 
moral courage of appearing in their stalls to do 
nothing unless to do wrongly, and to separate 
themselves from their fellow labourers in the 
service of song. The first step towards amendment 
is to restore the Psalter to the whole college and 
congregation. Let no Dean or Canon ever permit 
& chant to be sung to a Psalm which is beyond the 
compass of his own voice, or beyond his capa- 
bility of singing. Let him be his own standard 
in this matter. Possibly he may be laughed at, 
jeered at, and sneered at. But all this is harmless 
to a Dean. Eventually he will come out right; 
the public will support him; and he will be known 
as the Dean who restored the prose Psalms to the 
People of England, and gave every man in the 
country the power and the opportunity of singing 
the Psalms—the Songs of Moses and the Lamb—- 
a8 they are sung in the Great Pattern Church. 

Tt would be an easy task to suggest amendments, 
but nothing can be of any avail until the digni- 
taries themselves do their duty. Unless Deans 

and Canons attend the services, and take their 


fair share in the singing labours of the day, the 
Pattern Service can never be revived, and the 
Cathedral will be of no use. To quote the idea of 
Mr. Canon Gregory, the services will be discon- 
tinued, and the time of closing the doors is at 
hand. 

There were’symptoms of rebellion on the part 
of the choir after the lecture of Mr. Canon 
Gregory. If there be grievances, they should be 
redressed. Not to pay men who do work, and to 
pay those who do it not, is an iniquitous state of 
things. But let no singing man indulge in the 
delusion, that because he is not paid that he 
thinks proper, he is to do, or not to do his work, 
in any way he pleases. He holds his appoint- 
ment so long as he conducts himself well (se bene 
gesserit), and he will find that obedience to reason- 
able orders from his superiors in the conduct of 
public worship, will be certain to tend to the main- 
taining of his situation, and to gaining the re- 
spect of the public. Disobedience can only end 
one way—in certain expulsion. 





ACTOR, BUT NOT GENTLEMAN. 





The communication of Mr. John Clayton, the 
comedian, to which we adverted last week, has 
aroused no little indignation in theatrical circles, 
Mr. Clayton’s friends and contemporaries having 
drawn an inference which Mr. Clayton himself 
probably never intended. ‘* He says he was oncea 
gentleman but isn’t now, being a mere actor: of 
course then we are none of us gentlemen or gentle- 
women in Mr. Clayton’s eyes, and he is the only one 
among us who has the slightest pretension—even the 
cast off pretension—to the status.” So runs the 
indignant commentary. In truth Mr. Clayton’s 
generalisations are not a trifle derogatory to his 
co-professionals as well as himself. There is some- 
thing very mournful in his aspirations for the lost 
state of a gentleman. He talks of the loungers in 
the parks, ‘‘ the real, genuine, inane, well-dressed, 
good-looking article, which I affect to despise, but 
inwardly envy in spite of myself ;” and he feels hurt 
when a pretty girl stares at him and says “ that is 
an actor ;’’ and altogether he betrays such a keen 
sense of his degradation that one is im- 
pelled to pity Mr. Clayton, and wish (what seems a 
little far off at present) that he may become so good 
an actor as that he shall cease to want to be a gentle- 
man. At present he is ina transition state between 
the two; he would fain be both but is neither, like 
Esop’s bat that would be bird and beast as well. 
He clings to the skirts of good society. ‘‘ There are 
still people,” he says, ‘‘ who, after due consideration, 
accept me as admissible into their family circles on 
the strength of a former state of being, when they 
think that I may have been a gentleman.” And 
then he proceeds to analyse the actor’s nature and 
his claims to a common manhood, or rather gentle- 
manhood—after the fashion of Shylock defending the 
Jews. “Hath not an actor—or may he not have— 
dress coats, trousers, good boots, good manners, as— 
say—an attorney hath? If you ask us to dinner do we 
not come? Ifyou bet with usdo we not bleed? If you 
jest with us, do we not laugh?’’ What strikes Mr. 
Clayton as so odd is, that although society looks down 
upon actors and speaks of them as quite a separate 
race, society is nevertheless proud of knowing them 
in a surreptitious sort offashion. ‘To have shaken 
hands with Charles Mathews—to have gazed through 
a cloud of tobacco smoke upon the features of Toole 
—no footlights intervening—to have drunk a glass 
of wine with Mr. Eburne at the bar of a friendly 
public—is not this often fame; a passport to second- 
hand celebrity among a youth’s less fortunate 
fellows? My friend, so often quoted, well remembers, 
when a small boy at Harrow, the excitement caused 
when, in reference to some approaching theatricals, 
he boasted an intimate knowledge of a then 
great actor. When the tremendous fact became 
known, a big monitor came into the room where the 
juniors were assembled, and said with much grave 
interest—‘ Show me the boy who knows Charles 
Kean.’ And haying seen him went away satisfied. 





Then the little sisters at home! Is not the big 


brother yet bigger in their eyes when he can dis- 
course familiarly of the beings of that strange pro- 
fession, whose members are delightful, fascinating, 
mysterious, anything but gentlemen. Gentility co- 
exists with clerkship, with attorneyship, with trade, 
and may one day with the stage. But not yet.” 

Mr. Clayton speaks out plainly at all events. 
He does not mince matters, and he is right enough 
in the main. If a census were taken of actors, 
the proportion of gentlemen—that is to say of 
people holding a ponderable social position in the 
upper half of middle-class society; and that we 
take it is as expansive a definition of Gentleman as 
can be invented—would be found piteously small. 
We know the cant-phrase about Nature’s gentle- 
man. We know a dustman may be that; and we 
know the sort of natural gentleman which Dickens 
loves to describe—a rough-looking customer with a 
soft heart and softer head, and disorderly nails and 
a mouthward-tending dinner-knife ; gentlemen after 
the mould of Peggotty and Boffin and Joe Gargery. 
But despite the brevet of Nature and Mr. Dickens's 
patent, society will not recognise this type of gentle- 
man. Now the typical actor is not a Peggotty or a 
Boffin; he is rather a Dick Swiveller, a Vincent 
Crummles; full of generous impulses, rich in 
emotional faculties, an amusing companion, a 
capital good fellow, and—that is about all, unless you 
follow him into his family, where you may find hima 
good father, brother, husband, son as well, But we 
are talking of him socially, not of his moral virtues. 
And we are taking the mass, not the individuals. 
We know there are individual exceptions from the 
class impugned by Mr. Clayton, who would grace 
any society, and whose manner would have nothing 
distinctive from the Buddhist-like nihilism which 
society accepts as breeding. They would in fact 
pass unremarked in a crowd. But the aggregate of 
actors could stand no such test; and therefore Mr. 
Clayton is right in saying that as a body, pro- 
fessional actors cannot be called gentle, 

What is the reason of it? Well, much of it lies 
in the very nature of the actor’s profession. First, 
as regards manner. An actor has perpetually to be 
thinking of himself; how he looks; how he should 
do this and that while a thousand eyes are fixed 
upon him. This begets a habit of egotism which is 
fatal to breeding. The actor cannot help it; it is 
essential to his calling. When a gentleman pur 
sang enters a room, he does not think to himself, 
“How am I looking? AmI graceful? Are they 
all admiring me? Will they eulogise me when they 
speak of me to-night? Am I creating an effect?” 
He could not do this and retain that lack of assump- 
tion, that negative charm which constitutes gentle- 
manhood, But an actor must think this, and must 
be always thinking it. His livelihood depends upon 
this perpetual self-analysis, and the artificial culture 
which is the sequence of it. It is little wonder then 
that when he gets off the stage and among his 
fellows, he throws off the artificiality, and resumes 
an abandon which is all the greater from the re- 
action. Just as a man retiring home likes to doff 
his dress-coat and assume a lounging jacket—even 
if it be but for half an hour before bedtime, Now 
the abandon of the actor is as far removed a pole 
from breeding as his artificiality. He becomes a boon 
companion, he rollicks through the wee small hours, 
he allows himself to be féted and flattered by the 
‘inane well-dressed article’? which Mr. Clayton 
despises and envies. He becomes ‘ shoppy”—in 
other words fond of talking about himself and his 
calling. Now if an engineer in society were always 
talking of works, or a barrister of law cases, he would 
soon forfeit his claim to breeding ; he would become 
an egotist anda bore. And actors are always eloquent 
upon the stage and stagey doings. A couple of them 
in mixed society will drag all the conversation to the 
footlights and keep it there. Further than this, a 
large number of London actors are wont to amuse 
themselves, when they meet with wives and families 
and friends, by rehearsing in miniature the tricks 
and antics of the stage. They get up drawing-room 
exhibitions; they practise parlour conjuring; they 
give imitations of other actors; they grin through a 
horse-collar ;‘ they behave in a wild, mad, funny, 








Bohemian fashion, the very essence of which is to 
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keep up the posturing and display which earn their 


daily bread. All this goes to foster egotism, and 
narrow the range of the actor’s mind. A lawyer 
when he unbends will discuss finance, a financier 
will debate politics, a clergyman will stoop to croquét. 
But an actor must be either acting plays or talking 
plays, and so his faculties are narrowed to a sphere 
already alien to the outside world. This is much of 
the social reason why he is seldom a gentleman in 
the broad, general, unassuming sense of the word. 
To discuss the moral reason would be to enter on 
another and more extensive field. 








THE ETON CHOIR. 





To the Editor of The Orchestra. 
S1r,—The writer of this article on the newly- 
formed Choir at Eton College must have been 


. sadly mis-informed, or he would not have made 


statements which have not the smallest founda- 
tion in fact. Will you kindly allow me to notice 
a few of them? 

The cost of the whole musical establishment is 
not greater than that of an average Cathedral 
Choir. 

There are not twelve lay clerks (I wish there 
were)! 

The twelve lay clerks and choristers do not re- 
ceive £1600 a year among them. 

The organist’s stipend is not equal to that of 
many of the cathedrals, and there is no charge 
whatever towards it on the school. 

The school has nothing to do with the chapel 
choir, which belongs exclusively to the college. 

I heartily wish that it was not necessary to give 
these contradictions, and that things were as you 
describe them.—Your obedient servant, 

L. G. Hayng, 
Organist of Eton College. 
Eton College, Windsor, 
Nov. 8, 1869. 

[Dr. Hayne appears but little impressed with 
the great thing done for church music at Eton 
College, or he really has not had the opportunity 
of learning the facts. Before the recent restora- 
tion, the choir was in a most depressed condition, 
organ succeeded organ, still the Eton music and 
the Eton services took no position. Now the 
choir arrangements are such that the cost borders, 
as we said, near upon sixteen hundred pounds per 
annum—within two hundred of our alleged cost of 
an ordinary cathedral choir. It was not stated 
that the Eton expenditure was greater than the 
average cathedral. 

Dr. Hayne is right when he says that the 
twelve lay-clerks and the choristers do not receive 
£1600 a year among them. We never said they 
did. Possibly the active singing men may not 
all be called lay clerks. Dr. Hayne well knows 
what these somebodies are designated, and also 
that the charge borders very near upon £1600 per 
annum. ‘The contradiction smells of the card, and 
is disingenuous and witbholding towards his patrons 
the Provost and Fellows of the College. Why not 
manfully tell the public what these gentlemen 
have truly done for music, the choir, and Dr. 
Hayne? 

Eton Chapel, the Eton Choir, and the Eton 
School, belong to the Provost and Fellows of Eton 
just as Westminster Abbey, the Westminster 
Choir, and the Westminster School, belong to the 
Dean and Canons of St. Peter’s, Westminster. 
As Westminster School is connected with West- 
minster Abbey, so is Eton School with the Eton 
Chapel. But the Westminster boys pay no capi- 
tation fee to the organist and choirmaster. The 
Eton boys do, and a very handsome capitation fee 
it is. If Dr. Hayne was not organist of the 
Chapel he would not enjoy this capitation fee, nor 
the chanco of commanding the splendid music- 
room, now in course of erection for the use of 
the boys and the organist. Nor would Dr. Hayne 
have got his thirty-two metal pedal pipes in the 
smallest choir chapel perhaps in England but for 
Eton boys. Whether in so small a space these 
pipes will be worth their cost is another question. 








Dr. Hayne, as organist and singing-master, or 
choir-master, or master of the boys, is likely to 
be housed in a manner beyond that of any of his 
fraternity, and his emoluments will fully come up 
to what we have stated. The whole of his con- 
tradiction comes to the meaning of the term lay 
clerks. Why does he not follow the example of 
Miss Hackett, who told the public what the 
Provost and Fellows ought to do for music at 
Eton. Now the thing is done, here is an oppor- 
tunity for their organist to show his own grati- 
tude, and call upon the public for some expression 
of theirs. This we have on the part of the public, 
in some measure, attempted to do. If in any 
point we have been incorrect, we pray Dr. Hayne 
to make som~ certain affirmative statement in 
place of vague negative.—Ep. } 








THE ORGANISTS IN COLLEGE. 





To the Editor of The Orchestra. 

Sir,—Your reporter informs me in your last 
number that the Collegians—the metropolitan 
organists—gave a musical evening on Monday last 
when Messrs. James and Barnes played something, 
and Misses Reeves and Franklein did the same. 
The principal metropolitan organists were (your re- 
porter tells us) the audience. May I ask what did the 
organists? Who are Messrs. James and Barnes? 
Who the Misses Franklein and Reeves? And what 
did they play? Mr. Lee Summers, it appears, was 
‘twice encored for his piano-playing ’’—facts I read 
“itis but fair to add.” It would be generous and 
perhaps more fair to record what Mr. Lee Summers 
did play, and does he not spell his name Lee with 
an a—Lea?—I am, Sir, Yours &c. 

One AmuseED. 








PHYSIOLOGY OF SINGING.—CLERGY- 
MAN’S SORE THROAT. 





To the Editor of The Orchestra. 

Sirm,—The observations on the ‘ Physiology of 
Singing,” page 86, are excellent. A large portion 
of the sublimity of the ‘‘ Messiah” or ‘* Creation” 
must consist in this fitness of the music to the 
words; in other terms, the size and shape of 
the mouth, as well as the manner of using it 
and the pharynx. One of our best authorities says 
a fine instrumental symphony is like an oratorio 
delivered with propriety but in a dead language; 
the public may be pleased, alarmed, melted, or 
soothed. The musical judge 1s more engaged 
with the skill of the composer, than with the special 
set of emotions of solemnity, gaiety, pity, melan- 
choly, &c., which the symphony was supposed to 
kindle or excite. The most remembered part of a 
symphony being the simplest part, there being 
no words there can be no direction to the unin- 
structed mind, While a song or air with well ex- 
pressed words affects every one, it is the music of 
the early ages, the only music of the common people, 
the only music that pleases early youth ! 

No doubt there is judgment, learning, taste, ex- 
pression or sympathy in the performer of a concerto 
or symphony; and ‘art is ever struggling after a 
fairer creation than we know.” Give us by all means 
a good reedy fiddle-string performance of the 
“ Messiah,” the Chief Mass of Beethoven, or Haydn's 
* Creation ;” but what would any of them be, if we had 
not a story attached? But we should have this story— 
these noble words of Genesis—adapted by Haydn in 
the last mentioned, expressed if possible by English 
lips and mouth and pharynx, not mumbled or slurred 
over as if they were Dutch or Sclayonic. A singer 
even with a relaxed uvula, or bad teeth, or con- 
gested pharynx may spoil a pieee of music by want 
of power to pronounce or express the words of a song, 
though the notes of the song itse’! ‘o:med by the 
chorde vocales may be quite correct and perfect, 
(the larynx right but the pharynx wrong). A leading 
prima donna engaged in a week or so to sing the 
leading part in an oratorio at Exeter Hall called on 
me some dozen years ago; “she felt suddenly” as 
she expressed it “as if there was a grain of oatmeal 
on the top of her voice,” she could not sing a note 





except huskily, she was in perfect health otherwise ; 
but in less than a week by appropriate inhalation 
of medicatel spray, &c., she regained her voice 
perfectly. And so of the ‘‘ Clergyman’s Sore Throat,” 
usually ascribed to strain on the ‘‘chorde vocales,” 
when the lungs are not entirely inflated, but more 
often perhaps consisting of a form of sluggish irri- 
tation of the pharynx (not larynx), the power of 
expressing the words of the music or intoning of a 
church service is lost, but by a little ordinary treat- 
ment and silently taking breath very often so as to 
fill the lungs, a cure is affected also; and thus our 
Physiology of Singing is consistent and practical.— 
Iam, &c,, CuartEs Kipp, M.D, 
Sackville Street, Nov. 8th. 








THE CLERGYMAN’S SORE THROAT. 
To the Editor of The Orchestra. 
Sir,—May I recall attention to the original 
point :—Is there such a disease as the clergyman’s 
sore throat? Mr. Lunn—who I am happy to seo 
does not suffer from the disease of “ personal con- 
servatism,” but pours his professional acquirements 
into the ears of any professor he may meet—has 
supplied you with many columns all about the 
glottis, before and behind ; will he confer one more 
favour, and describe this disease if it exists, its 
cause and its remedy.—I am, Sir, Yours, &c., 
A Satu CHANTER, 








THE ENGLISH ORGAN. 





To the Editor of The Orchestra. 

Sir,—What Dr. Gauntlett did for the introduction 
of the grand organ into this country may be learnt 
from a comparison of the organ in St. Peter's 
Church, Cornhill, with that in the Chapel Royal, 
and the one as it stood not many years since in the 
hall of the Blue-coat Boys, Christ Church, Newgate 
Street. There was no proper scaled double diapason, 
no quint, no tierce, no sesquialtra, or mixture worthy 
of the names, no sharp trumpet, no clarion, for all 
the modern clarions were abominable, and no 
second open diapason. ‘The seven flutes in the 
organ of St. Peter’s, Cornhill, will show what he did 
for flute stops. The Echo Dulciana cornet will 
show what he did for the harmonic stops. But why 
write about it? are not his organs all over the coun- 
try? Yours, &c., Havup Immemor. 





' THE WALTZ. 








To the Editor of The Orchestra. 

Sin,—There is but one arrangement of steps called 
the waltz, which is as distinct a dance as the polka, 
schottische, or mazourka ; it is composed of six steps, 
and is sometimes called the ‘valse & trois temps.” 
All other so-called waltzes, such as the spring waltz, 
hop waltz, &c., are derived from this; and it is as 
unreasonable for a gentleman to ask his partner 
which waltz she prefers as it would be to ask which 
polka or schottische she dances. 

The nearest approach to the waltz, as originally 
introduced into this country from Germany, is now 
practised in the lowest dancing-saloons of 
the East-end of London, where the six 
steps are made in the smallest space, and in 
a peculiarly stiff manner. I should be sorry 
to see a return to this style of dancing, as I consider 
the present waltz movement capable of greater 
freedom and vivacity, besides being more easily 
learnt. I was once (on asking a crusty old bachelor 
to waltz) met with this reply, ‘I'd as soon take an 
emetic.” Now giddiness was one of the great evils 
produced by the old waltz ; the action of making the 
steps in so small a space, and consequently turning 
frequently, caused a greater tendency to giddiness 
than is felt in the present style of dancing. I 
consider, from experience, that the actual move- 
ment of the modern waltz cannot be described, 
but must be seen and performed to be appre- 
ciated. The cause of there being “‘so few good 
waltzers” may be attributed, first, to the fact 
that the step has been altered and adapted 
from the “ glow and stately” waltz of thirty years 
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ago by the dancers themselves ignoring the rules of 
the dance, who have thereby acquired a step of their 
own (which we frequently hear spoken of as Mr. or 
Miss So-and-So’s step) ; secondly, that many teachers 
have a speciality or method of instruction, founded 
on their knowledge of the original waltz, which they 
impart to their pupils; hence we find scarcely two 
persons waltzing precisely alike, but giving that 
individuality to their waltzing that they have 
in their habitual walk. As a proof of this, 
we do not find the same faults with other circular 
dances, but a moderately good dancer can perform 
the polka, schottische, or redowa with any qualified 
person without difficulty. Another cause may be 
found in the excessive speed at which the waltzes 
are now played, possibly arising from the fact that 
many best composers of dance music conduct their 
own bands; and they perhaps, consider that their 
compositions sound the more brilliant the quicker 
they are played, which compels the poor dancers to 
“go the pace,” to the injury of their steps.—Yours 
obediently, E. H. 








A MUSICAL CONGRESS. 





A National Musical Congress is a good idea which 
comes across the Atlantic. In the notion is com- 
prehended a number of organisations extending over 
as many cities, towns, and villages which care to 
come into the association, and having centres in 
the capitals. The object of the central congress will 
be to encourage the formation of local choral 
societies, and by active correspondence to stimulate 
an unity of practice in music, and afford such 
opportunities for the local bodies to act together as 
may occur. In the words of the prospectus the 
Congress will endeavour “to cultivate the highest 
and most refined taste of a nation, to stimulate and 
encourage its latent appreciation of musical art, to 
foster and develope to its utmost capacity an 
enlightened public sentiment, to establish a cor- 
rect standard of music for the church and home 
circle, to secure the musical education of children 
in our public schools.’’ The Congress, it is 
hoped, will naturally become the centre of musical 
information, which, with all papers presented at its 
annual meetings, will be available to corresponding 
societies. It will recommend to societies music for 
practice. It will recommend to societies and institu- 
tions efficient conductors and teachers, as well as 
the services of talented vocal and instrumental solo 
performers, if desired. Its catalogues of American 
publications will be as full and complete as possible ; 
and, heing in constant communication with European 
publishers, it will be able to make selections from 
their choicest works, many of which are not 
published, and, indeed, are comparatively unknown 
in this country. In procuring these the assistance 
of the Congress will be at the service of its 
correspondents. 

Assuredly the idea is a good one; and if local 
jealousies and professional rivalries can be elimi- 
nated, it is eapable of rare development. Could not 
something of the same sort be organised in Great 
Britain ? 








Hottoway’s Orntmext ayp P11LLs.—Chest and Stomach Com- 
plaints.—The source and centre of almost every ailment is im- 
rity of the blood : ison and disease departs. 
olloway’s Pills exercise wer of thorough] 
cleansing each component part of the b and rendering this 
fluid fit ———* = important functions. They cope most 


successfull stomach complaints, liver dis- 
ya an k=. Sher sanioaitn which were once the besetting 
daugers of man at certain seasons in town and country. The 


aengnn far nse enalio every ote to. sag eee the curation of 
these Pills wit ge ages oy y. Chronic invalids, nervous 
—— and all whom other treatment has failed to relieve, 

are respectfully invited to try —! celebrated Medicine, 
which will strengthen and cure them. 











NEW AND oe Pippo PIECES. 


“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” 


BY 
FRANCESCO BERGER. 
Price 48. cach. 








RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘““THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. id; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned aa 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS 
GLORIES of PARADISE, 1s, 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, “ny and Styria ; with a 
Visit to Montenegro, 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of ‘Twelve beautiful 
Designs, by Dalziel, ergy as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM. 


and A. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 





and 


LITURGIES of 8S. MARK, 8S. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 
THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s.; by post, 3s, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L., Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol, 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 88..6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON : a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

en Street, Cavendish-square ; with a complete Table 

of the Times of Services throughout the Year; and a 

Summary of all the Charities in connection with thie 

Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 3s, 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s, 6d.; by 
post, 1s. 7d. 








TO THEOLOGIANS. 
THE VOLUMES OF THE UNION REVIEW 


FOR 1867 and 1868, being Vols. 2 and 8 of the New Series. 
Each 18s, 6d. ; by Post, 14s. 6d. 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On PrespyTerianism and Invineism. 

Vol Il. On Avasaptism, the InpargnpEnts, and the QUAKERS, 
Vol. It, On MerHopism and Swepgnrponaians, 
Each 8s, 6d. ; by Post, 8s. 10d. 

Vols. IV. and V. On Romanism. 2 Vols. Each 4s. 6d.; 

by Post, 48. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 8d. 

DR. IRONS ON MIRACLES AND PROPHECY; 

fay Ney — as ‘Tus Bipts AND 17S INTERPRETERS. n 
y 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 

pee of St. Paul's, 8s. 6d. ; 


W. J. frons, D.D., by 
post, 3s, 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90."—British Magazine. 7%.; by 
post, 7s. 5d. 


A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 6d, 





WORKS BY ME. CHARLES WALEER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 48. ; by post, 4s, 8d. 
THE LITURGY of the CHURCH of SARUM, 

TRANSLATED. Preface by Rev. T. Carter, Ts. ; by post, 


INCENSE “After Ge Accustomed Manner,” 
nha. to, Bork Antiquity, sind the Law of the 
it Eng’ arch, In. ; Uy poor is 

OSWALD, “eo YOUNG ARTIST. eS Tale for 

Boys. 1s. 6d. ; by post, Is. 8d. 








CRAMER & CO, LIMITED, 201, REGENT STREET, W. 


J. T. BAYES, Lyall Place, Eaton-square, 8.W. 





THE TRANSLATIONS of the PRIMITIVE |} 








INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


RAVELS IN CENTRAL AFRICA, and 
EXPLORATIONS of the WESTERN NILE TRIBU- 


TARIES. By Mr. and Mrs. PETHERICK. 2 vols., 8vo.; with 
Maps, Portraits and numerous Illustrations. 


| eg Senet et of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 


— Mines, By Capt. R. F. BURTON, F.R.G.8., &e. 
vols. 


HE LIFE OF EDMUND KEAN. 


From Published and Original sources. By F.WYNFORD 
HAWKINS. 2 vols, 


HE WYVERN MYSTERY: a Novel. 
By J. 8. LE FANU. 8 vols. 

















HE GAGE OF HONOUR: a Novél. 
By Captain J. T. NEWALL, 8 vols, 
COUNTY FAMILY: a Novel. By 


the Author of “Lost Sir Massingberd.” 3 vols, 
OST FOOTSTEPS : 


JOSEPH VEREY. 8 vols. 


P AND DOWN THE WORLD: aNovel. ° 
By RUSSELL GRAY. 8 vols. 


HE CRUST AND THE CAKE: a Novel. 
By EDWARD GARRETT. 8 vola. 


Y ENEMY’S DAUGHTER: a Novel. 
By JUSTIN M‘CARTHY. 8 vols, 


NLY A WOMAN'S LOVE. By the Earl 
of DESART. 2 vols. 


PERFECT TREASURE: an Incident 
in the Early Life of Marmaduke Drake, Esq. 1 vol 


IMPLE AS A DOVE: a Novel. 

the Author of ‘‘ Olive Vareos,” ée. * vols. e's 

MHE BUCKHURST VOLUNTEERS: 
a Novel, By J. M. CAPES, M.A, 8 vols, 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


Cc C E HOMIWN &E S. 
By an OXFORD DON. 


Apams & Francis, 59, Fleet-street I. 





a Novel. By 




















By 














Ts “ ARGUS” and i a, “ AUSTRALASIAN” 
ee 
Pa a TS 
LONDON OFFICE: 26, 
Messrs. Witson & Mackinnon, the 


CORNHALLL. 
of the above 


h 
out the Australian intimate 
to Advertisers and the Public generally, that ve opened 
an Office in London for the receipt of Advertisements intended 
~ insertion in their journals, as well as for the transaction of 

all business in this connected with thelr establishment 
in Mell 


bourne. 
FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 


as well as of Australian papers, can be referred to daily, 


from 9 a.m. to 5 p.m., ac 


The “ARGUS” and “AUSTRALASIAN” Office, 
26, CORNHILL, 


country 





CHEAP SERIES OF INSTRUCTION BOOKS. 





CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA, 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


GRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


with 
SCALES, EXERCISES, AND POPULAR AIRS. 


Post free Seven Stamps. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





For Four Voices and Piano, to English Words. 
ASLAM’S very SACRED MUSICAL GE) GEMS 
¢ Se Italian Latin ae: 

Price 1s. Crown 8vo., cloth, gilt edged. 
Caauss & Co., Nissat & Co., and Hamiuzon & Co, 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


RAMER’S CELEBRATED TUTOR for the| RAMER’S SIXTH BOOK. Selections from 

J PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessvns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 5, 


RAMER’S SECOND BOOK, containing Scale RAMER’S SEVENTH BOOK. Studies com- 
Passages, Easy Exercises, Preludes, &c. chosen from the | posed by Cramer, Bertini, Czerny, Moscheles, Nolet. 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 








Airs calculated to form and develope the taste of the Performer. 
CO RAMER’S THIRD BOOK. Containing little | Bennett, &c. 


Fantasias progressive in difficulty, Themes carefully selected 7R? * 
trom the Beat Writers, Preludes and Exercises from the more | RAMER S NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | forte rom Cramer and the Standard Composers for the Piano- 


with a special view to the Freedom of the Left Hand &c. - 
RAMER’S FOURTH BOOK will contain 
“Recreations” in Fantasia form, selected from Secular 


ont Sacred Works with a few short Exercises with special 
objects. 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 

RAMER’S ELEVENTH BOOK. Sacred 

RAMER’S FIFTH BOOK. Studies in Various | pestis laces 


/ Keys, chiefly introductory to the Pieces contained in the | Cas TWELFTH BOOK, consisting of 
following Book, | Cramer's celebrated Studies (continued). 








Loxvox: ORAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








RAMER’S VOCAL TUTOR, containing the RAMER’S SEVENTH BOOK, containing Obser- 
Rudiments of Music, and the Necessary Instructions for vations on the Art of Singing by Manuel Garcia, Solfeggi 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Lessons, and easy Solfeggi, ae Songs in One and Two Parts, | Contralto, Tenor, Baritone and Bass Voices. 
Vestal Ser echect and elite Sensing, = RAMER’S EIGHTH BOOK, containing Obser- 
— SECOND BOOK, containing Exer- vations on the Art of Si (continued) by Manuel 
cises, Solfeggi, &c,, in the Advanced Keys, Songs in Two} Garcia, Solfeggi from the celeb works of Crescentini, Paer, 
and Three Parts, with Observations and Illustrations from the| and Pell , and Duets for rano and Tenor, Mezzo- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. ——— and Baritone voices, by V. Wallace and Henry 
RAMER’S THIRD BOOK, containing Exer-| . 
cises, Boltege, te. careful selected from the Works of CPAMER's NINTH BOOK, containing Obser- 
Rossini, Rubini, Garcia ; Songs, &c. &c. vais YY 1 An of Sin (onano’, y Manuel 
RAMER’S eUURES ri consisting of am and a Tio oy a Hag 7 ane, Tas Wy Sine 
he I School of Si , with Observa- Pa 
tions, lereneh rot Solfeggi, by Grivel Gata, Rossini, RAMER’S TENTH BOOK, containing Ad- 
Rubini, Schira, and other celebrated Italian Masters; also, vanced Solfeggi from the celebrated works of Crescentini, 
Part-Songs by Macfarren and other Composers. es. and Pelegrini ; and a Selection f1om the works of Sir Henry 
RAMER’S FIFTH BOOK, containing Exercises | **?°?- on 
and Solfegg by Rubin, Crvell &, ; 80 and Ballads (YRAMER'S ELEVENTH BOOK, containing 
by Gounod, scktbert, Wehira, Balfe, Wallace, , and celebrated Trios from popular English Operas. 
tion. 


vi RAMER’S TWELFTH BOOK, containing 
RAMER’S SIXTH BOOK, containing Duets, 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
Trios, and Part-songs by celebrated Composers. David, Arditi, ° 








Lonpon: ORAMER & CO. LIMITED, 201, Rucznr Srazzr, W. ; 
anv SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Loxpon: ORAMER & CO. LIMITED, 201, Recenr Srezzt, W.; 
Anp SIMPKIN, MARSHALL & CO. 





RAMER’S NEW PIANOFORTE SOLOS. CRAMER’S NEW SONGS. 


~& O*®: THINK NOT THAT I CAN FORGET 
sete eeteeeensceneeceaeeneeeees 8 0 YHERE. Written by B.'S. Monrcommny. Music by 
Caamen & Co. Limited, 201, Regent-street, W. Euizaneta Puitr, 28. 6d 


Caanar & Co. Limited, 201, Regent-street, W. 
ARGUERITE. Mazurka. By T. M. Muniz. on r. 
MARE y ‘ADED LEAVES. Words by L. H Bu 
Caaman & Co. Limited, 201, Regent-street, W. 














Tenazavx. Adapted from a melody of Paul 
. C. Luvey. 3s. 


Cuaxan & Co, Limited, 201, Regent-street, W. 
GTELLA. Novturne. By T. M. Mvpm. 3s. GPEAK TENDER WORDS. Sung by Mrs. 
daddies Limited, 201, Regent-street Howard Paul. 38, 
= ten — Mi Caaman & Co, Limited, 201, Regent-street, W. 


OSE BLANOHE WALTZ. By W. 0. Lavay. = Se A Souvenir. Words by L. H. F. 
Bolo 4s, Duct 5a. 


Bonpzss. Price 8s. 
Caanaa & Oo., Limited, 201, Regent Street, W. Caamua & Co, 201 Regent-stroet, W. 


























is 
CRAMER’S 


NEV 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 

(TRICHORD, 

ROSEWOOD, 70 Guineas. 


CHECK ACTION.) 
WALNUT, 75 Guineas. 


fe improvement has been attained by an alterii: 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the “Stud ;’ by the new Metallic Brides and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie. 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“« The tone is certainly vy ee and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have in 
and can pronounce upon the merits of the ‘Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
van are mechanical, , .. The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—‘‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cot’ pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
prod those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
and piano. Certainly, in its power of tone, capacity for pro- 
ucing delicate nuances of expression, and 
this instrunent matks an important stage 
pianoforte manufacture.” 





nm, 
the process of 





London: 207, Regent Street; 43, Moorgate Street, 
Baiguton: West Street. Dustin: Westmoreland Street 
Bu.rast: High Street. 


May be had of Woop & Co., Edi ; and J, Murn Woon & 
Co., Glasgow. Mrusom & Sox, Bath; Suir & Son, xD 
Hinz & Son, Liverpool, and Birkenhead. 








gvusT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR, 
QUARTET AND CHORUS. 


Oo. E. WILLING, 


OnGanist OF HE FouNDLING, AND LATE OF ALL Sarnts, 
Mancarst Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regerit Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name ~~ ty - 
Machines Warranted. Instruction us 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 








REGENT preset, Lops W.: 











No. 320, Nov. 12, ’69.] 


THE ORCHESTRA. 





127 








SONGS. 


nesstgemnate bet P; 
Angel land .... 


A Voice from the Ocean (a). P 
Calm and storm (A Contrast) .. . 
Daughter of the Snow (‘‘ The Snowdrop "ys 
Go, forget me .... eb ob ce ask be ce de vecece 
I woul I were a child again fe. Fee ee Pee 
Land of my love . 

Little cares the Robin. Song (s). ‘(Sung by iidiie. L - Gites) 
May time (s) . oe 60 ees 

Parting, The (Her last words at) - 

Rocked in the cradle of the deep (B).. ae 
She wore a wreath of roses 

Why chime the bells so merrily (The ‘New Year's: come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, ody MOORE DE occ cece ccs 
Lily Graeme. Scotch So 
Little Golden Hair — Venice} in! D D and Er 6). 
Regret thee! ......e0e06 
Separation .... 






ee eens 


SMART, a 
Bright be her dreams (c) .. o00cece cob} oe 0s eccccee 
Charge, Chester, on (8). sooeed bes 
Day is done, The ,c 
Do you think of the d days that are gone, Jeanie. 
Hopes of my heart . oe vceesed 
In the sunny hours of May 
I dream of thee at morn, § ‘A flat (2 (x  . 
Ditto, in F (c) .. 
T'l tell you why I'd like to be a rose. 
I stood beside a streamlet (c) . occ cece 
Look from thy lattice, in F a) aise dhs On 
Ditto,in D ... eovcevece 
Miunesinger’s dream ‘a) 
Magic of a Flower, . F 
Ditto, in E flat (B) . 
O do not chide me .... 
O d Love and the new, The. 
O tell me, shall my love - mine 
Payuita, in E flat (7)... 
Ditto, inC ..... 
Priez pour Elle (Young ¥mmeline) io): 
Pure in heart shall meet —_ eau (0). 
Rose of May ......... 
Rhine Maiden, The ... 
Spinning Wheel, The (e).. 
Sir Brian the Bold (c) . She 63 c0'be0060 bd 50-00 
Soldier’s Wife, The 
=." night ! silver’ light beantifil night i 1 ‘ia E ‘at 

an 

Tell me, sweet Zephyr ‘(e).: 
The Broken Ring. Song (c) : 
Thinking of thee (c) .. 
Through every ni Me and change (¢. 
Two names, The . 
Waiting for the Spring ic ¢) 
Young Emmeline (Priez pour Bile) (ce) :: 


HATTON, e L. 


A maiden stood upon the shore ( ) (sung wy aan 
Parepa) .. . 
Messenger, ‘The, (a, (sung by Pischek) | 
Cariole, The, or Christmas sleigh ride . 
Revenge (B), (sung by Staudigl) .. 
Come live with me, and be my love, ‘in B fiat (a) « 
Ditto, in G, part, Gosd'ye, inc io) . bd obeccce 
good- 


PG, MO cocccccce 
Ditto, in E flat (r) . oe cccccces 
How proudly they ll hear of this at home.. eeeepooece 
King Christmas (B) .. 
Man of War (B), (sung by Herr Formes).. 900-68 
Under the ounce tree, in F (Robin Hood) (t) ren 
Ditto, in E flat, (sung by Mr Sims Reeves 
Who briogeth me fresh flowers (Pauline’s Song 
ann 5 eens again .. 
Pauline’s Song......s+eeeeee 
Hope, sweet hope. ee eeceeees 
Sing NO MOTE ....6006 
~ Cariole ...:.. 
The Bridal morn., oe cccecccccees 


SULLIVAN, ARTHUR §8. 


be + the bee sucks (from Shakespeare’s vag"? in 


puto in B mig yi aa). 


Cee ee eee eee 


OOO Oe Oe ee twee ee ee eens ee 













se eeeeee 


sere eens FO Oe meee ee ee ener eeee 


Cece ee Pee ee ee ere reer er ere) 


seen ee eee eeenee eeeeee 


eee twee eee eee en ee 


ne”) in B 


GOUNOD., 
Car dng ln nd (6) ng yin rig 
A 5 
Pur the reas ot eens haa by it irene") in Band © 6) 
Fairer than the morning .. 
Far r in his lowly state * Grene**}in D amd ‘© (6) « 
of gold he left me (“ "in A cae 
and gray, in F and 

Hast thou seen the cane ais ‘blushing’ (‘Trene 

flat and C (s) occ ce cnccceteeses 
Lr Sogn aad ©) tito oses ok cove 
's 
Poesie de A. Lamartine. 


eee eeeeeeeee 


Shs alone cansibel Bip ined 83. 
BLUMENTHAL, J. 
ee in D ee gain eee va 
ees cane mis as 
ina pam baa 1 G | 
a 









seat peewee ee 


rere eee eee TOTES eee eee rere) 


PPP PP Pee eee eee) serene 


Salton 


—s 
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CRAMER & CO. LIMITED, 


901, REGENT &TREET, W. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 


The Parting. 
Alice Gray. 
— in the Cradle of the 


The ‘anchor’ 's weighed, 
The Thorn, - 
I'd be a Butterfly. 
Where the Bee sucks, 


No. 2.—15 CHRISTY 


When Johnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa. 

fone be home, Father! 


Beauties Isle of the Sea. 


1.—15 ENGLISH SONGS. 


The Ploughboy. 
Be mine, dear Maid. 
Welcome me home. 
Geeery, ripe ! , 

» long ago 
Isle of Besuiy. 
Beneath the Willow Tree. 

Water. 


Banks of Alfip 
MINSTRELS’ SONGS. 
Hark! Ih Angel 4 
I’m lonely aimee my ie 

-— 
p, tramp. 
folly ay 
Rock L to sleep, Mother. 
the Sea-shell. 
Walt t for the Waggon. 


No. 83.—SIX DUETS. 


Evening Bells. 

I know s Bank. Day. 
As it fell upon a 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY 
Annie, dear, good bye. 


The convent 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

When Morning’s light is break- 


ing. 
Bonnie Kate, 
No. 
The Deve.et 4 the Ark, 


David Singing before Saul. 
Author of Good. 
Gratitude, 

Bethlehem. 

Lamb of the Father. 


No. 
ie Set wae Hebe. 
Water parted from the Sea. 
- — a heart that never 

Ov 


The Vicar of Bray. 
Oh say not woman’s heart is 
bought. 


No. 7 
Woes flowers their buds are 


Hark 1 the lark, 

Thine is my heart. 

Weep not for friends departed. 
Who is Sylvia? 

Ave 


No. 8.—15 CHRISTY 
= Haya 
gant aan, come again no 


_—_ sale Lidke. the baa 
‘ootsteps on 

Bee wep late. 
tain 


Lassie, would 
Sainted Mot! 
Footsteps. 


love me? 
» guide his 





BALFE & WALLACE. 


Alice. 
The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us. 
Come, smile again. 
Norah, —— | don’t believe 


5.—12 SACRED SONGS. 


Ev'ry Day a ie thanks. 


E 
The World of C 
O Lord, we trust in 


- and Life dejected 


6.—12 OLD ENGLISH SONGS. 


There the silver’d waters roam. 
In Infancy. 

Just like love is yonder 
rose. 


There was a jolly Miller. 
pay is but an = day. 
Ere around the huge oak. 





.—12 SONGS BY SCHUBERT. 


i a aR Enen Ge. 
sweet to think. 

Dear mother, do not chide me. 
= 


The Tear. 
Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 


Gentle Annie. 

Gone are the Days. 

Lottie in the Lane. 
Ring de 0. 


Forget and 
Maggie by my side. 
News from Home. 


The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home—‘‘ Jessy | In that 
oad 


Only a Ribbon—“ The Sleep- 

a. Pee catmtitin tae my 
heart—‘“‘ Matilda.” 

Kas thy for me—“‘ Rose 


Hell miss * me" She Stoops 


to mer.” 
For Her Sweet Sake—“ The 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 


The Mermaid’s Song. 
Mother bids me bind my 





No. 11.—HAYDN’S CANZONETS—2np. Ser: 


Sailor’s le 
The ony — 
Sympathy. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June. 
¥ to be 
ie pant a Del Fond 
» Ray t 
thiuk not Love is light as 
me. 
The Littlo One that died. 
Lillie Dale. 


Gasts Rea 


Devotion—“ Matilda.” | O thou fair and tender blossom. | In whispers soft and light. 
a of the Silv’ry Mail— Childbood’s fair Dream To be and pass life with 
y Bea of Bi ay Stoops ae Gear Night. f In our green Valley. 
“ Caimly the Day is dying. Fair one, thy toils are ended 
Coo! says the Gentle Dove— Gaily thro’ wander, 
Te Watched him" Hel-} Wo, 99,12 SONGS OF THE RHINELAND. 
When the Elves at Dawn do | tome beloved The Locksmith’s Apprentice. 
pase—" Amber Witch. The Mill-wheel. The Khine Song. 
bg unto P. Bf oad and the Maiden. 
ot wise. My Pipe. 
Falck thls Harobbing Bosom. | + 54.15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little mors ‘ Mother. 
Willie’s on the dark blue Sea, | Nelly Bly. 
She never Told her Love. Old Aunty Neal. rnelia Cob, 
ety Aa my Pa Oct Sustn Rayne. oi tte Veen 
eames 
Klos a et | RO BRN Hele 
you. 


never deem my Love can 
py age 
pele 


(earn 





T’m afloat. Poor Rosalie. 
She wore a Wreath of Roses. The Kmigrant’s Farewell. 
Life on the Ocean Wave, Shall I sing you a Song of the 
Pretty Dove. Past ? 
Woodman, s that Tree ! The old Sexton, 
wae chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. 

NO. 17.—12 BALLADS BY LINLEY. 
Little Nell. Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?} Why do I love thee yet? 

Come out with me. Grace Darling. 

They have = youtoanother.| Laurette. 

Blue eyed Nell Whistle, atid I'll come to you 
I can know thee no more. my Lad. 





—__—— 


CRAMER’S VOCAL GEMS—Continued. 





























No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 


The meeting of the waters, 
Believe me, if all oo endear-| Lesbia has a beaming eye. 
ing young The last rose of stiminer, 
Love’s young onan, The minstrel boy. 
Go where glory waits thee. The valley lay smiling. 
The — once through/| Erin! the tear and the smile. 
Tara's that lake. 
Rich and ro were the gems| Has sorrow thy young days 
she wore, faded, 
No. 14.—6 SACRED DUETS. 
O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night, 
hearted. Graceful Consort. ; 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 
Tom Bowl ast shilling. 
While ne nie of the village. The Sailors journal. 
Farewell, mene all built wherry! | Tom Tackle, 
J a f Ned hat dod at sou The +7 Sailor. 
t died at sea. oo 
The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 





NO. 18—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angela; my Lovetl One, will; Under the Willow she’s sleep- 
rock me to sleep. ing. 
The old Pine Woods, Sweet Love, forget me not, 


Bid me discourse. 
The Pilgrim of Love. 


Louisiana Bell. Old Bob Ridley. 

What is Home without a} The Song of the Rose. 
Mother? Kingdom coming. 

Lucy ‘ 

Gestie Nettie Moofe. dla tallway Kost, 

De ole Kitchen, 


No. 20.—SIXTEEN SCOTTISH SONGS. 





The Campbells are comin’ Ye staat and braes o’ bonnie 
O Nancy, wiltthou gang wi’ me? 
Annie Laurie. m... Gray. 
Within a mile of Edinburgh. O Charlie is my —e 
I’m o’er young to marry yet. A — lad my love was 
Auld lang syne. born, 
O, m: love is likea red, red rose, Any io oe ht 
ro’ the rye. 
John aden, my Jo. 


No. 21.—SIX SEA SONGS. 
Death of Nelson, The Last War 
Rm a Binay. ; 


Outward Bound. 
No. 22,.—_TEN ITALIAN OPERA SONGS. 











Loxpox: ORAMER & CO. LIMITED, 
201, Ruoznr Srazer, W.; 
BIMPEIN, MARSHALL & 00. 
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EXETER HALL. 


MDLLE. CHRISTINE NILSSON. 


REPETITION OF HANDEL’S ORATORIO, 


T H E MES SIA H, 


On SATURDAY NEXT, NOVEMBER 20ru, 1869, 


TO COMMENCE AT HALF-PAST TWO. 


Mdlle. CHRISTINE NILSSON. 
Mdlle. DRASDIL. 
Mr. SIMS REEVES. 
Signor FOLI. 


ORGANIST - - - - Mr. JOHN C. WARD. ~ ; 
The CHORUS will consist of Mr. HENRY LESLIE’S FESTIVAL CHOIR. . The BAND will include the 


most eminent Metropolitan Instrumentalists. 


Conductor - - - Mr. HENRY LESLIE. 
































PROGRAMME OF THE THIRD SUBSCRIPTION CONCERT, 
On WEDNESDAY EVENING, December Ist. 





PART I. 
MENDELSSOHN’S “ LOBGESANG,” or “HYMN OF PRAISE.” 
Malle. CHRISTINE NILSSON. Mdme. GILARDONI. 


Mr. SIMS REEVES. 





PART Il.’ 
A Selection of Operatic, Instrumental, and Choral Music. 


IN WHICH THE ABOVE ARTISTES WILL BE ASSISTED BY 


: Mdlle. DRASDIL, 
Signor FOLI, AND Mr. J M. WEHLI. 
Conpuctor - Mr. HENRY LESLIE. 





THE FouRTH AND LAST SUBSCRIPTION CONCERT 


WILL TAKE PLACE ON 


WEDNESDAY EVENING, December 15th. 


SOLOISTS: 
Mdlle. CHRISTINE NILSSON. Mdme. GILARDONI. Mdlle. DRASDIL. 
Mr. SIMS REEVES. Signor FOLI. Mr. J. M. WEHLI. 
Conpuctor - - - - | Mr. HENRY LESLIE. 


The Doors open at Seven, and the Per Benes symence at Half-past Seven o'clock. 
ai 


RESERVED SEATS, Area, Half-a-Guinea. ‘ 

A limited number of RESERVED STALLS, Centre Area or North and South Galleries, One Guinea. 

WEST GALLERY, 7s.; AREA UNRESERVED and ORCHESTRA, 5s. 

Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; of Cramer & Co., 201, Regent Street, and 43, Moorgate Street ; 
MircHe xt, 88, Old Bond Street; Cuarretn, New Bond Street; Austin, St. James's Hall; L. Coox & Co., 63, New 
Bond Street; Kertn, Prowse, & Co., 48, Cheapside; and of ALFRED Hays, 4, Royal Exchange Buildings. 


; 4 
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Printed and Published by Jaxcas Swirr, of 66, King-street, Goldeu-equare, in the County of Middlesex, at the Printing-offee, of Swirr & Co., 65, King-street, aforesaid. —Friday, Nov, 12th, 1800 
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